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Seo, Jewan; Lee, Hyemin; Hong, Jiyoon; Mah, Seunghye. A Study on Subtitle Translation
Strategies Reflecting the Characteristics of Short-Form Content: Focusing on YouTube
Shorts

This study examines the translation of short-form subtitles, a recent video format that has
gained widespread popularity worldwide. Short-form videos are constrained to a vertical
format with a minimum duration of 15 seconds and a maximum duration of 10 minutes,
and they are prevalent on social networking platforms such as YouTube and Instagram. In
this context, our primary focus is on YouTube Shorts. YouTube Shorts are characterized by
their brevity, necessitating the efficient conveyance of information within a limited
timeframe. To examine the characteristics of subtitle translation in YouTube Shorts, videos
with over 10,000 “likes” were selected and analyzed among those featuring English
subtitles. Consequently, the characteristics of subtitle translation in YouTube Shorts can be
classified into three broad categories. Firstly, additional content is incorporated into English
subtitles to aid international viewers' comprehension. Secondly, lengthy or extrancous
material is omitted entirely from English subtitles. Thirdly, subtitles serve as a vehicle for
introducing new humor elements, replacing cultural references that may not be universally

understood by international audiences with more relatable concepts.

»Key Words: subtitle translation, content translation, short-form translation, translation strategies,
YouTube shorts
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Yoon, Soomin; Cho, Seongeun. A Study on Intertextuality in Game Translation - Focusing
on Overwatch

This study examines Korean translations of intertextual references in Overwatch character
dialogues. It explores a wide range of references encompassing film, drama, songs, proverbs,
sayings, and quotes, with a particular emphasis on elements of popular culture. Various
translation strategies are identified, including cultural substitution, literal translation,
elaboration and explicitation. The translators' careful attention to cultural nuances is evident
in their choice of strategies. Translation sometimes loses the socio-cultural context of
references, potentially diluting the original content's depth. However, the priority is to
maintain meaning while considering universal intertextuality. These translations may not fully
capture the original cultural richness but don't significantly hinder the gaming experience.
Instead, they offer players from diverse backgrounds a basic understanding and empathy.
This analysis of Overwatch's intertextual reference translations highlights the importance of
understanding and conveying cultural context in game translations. While not replicating all
cultural intricacies, translated texts contribute to game immersion and character
distinctiveness, fostering player connection. Translators play a crucial role in enhancing

game diversity and global accessibility.
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» Key Words: Game Localization, game translation, intertextuality, culturalization, Overwatch,
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2016 59 EAIE QWX (Overwatchy =  EEIAE B H| QI E(Blizzard
Entertainment)©] 4141 Al HzRIZ 534Q1 gy 28U = AY A A2
sfeithd & AAlETE 4] & & gl A AIAIF o2 10005 7 o]/ HuEw Al A
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Egdga NYE A4 ZelE tsta vk 9714 dEE ~EA (intertextuality) ©]
ML 88 J82 gt} FTHAEAQL tefst grEFo] AR oA HeE ]
EAE YelllE A2 dF Ful(Van Zoonen, 2017)dl] WEH o]& tiFux] 9} 2ol
Hlzo] onl & ofgete dl F83t 9 gttt o] sl —8— Ay 22l 2l

1) A= PCe] AA HlolHE 7|Rte R 78 JRE AFshe AY A AHl2 FAL

2) Uy, “AlGA] HEE QWA vk,
https://www.the-pr.co.kr/news/article View.html ?idxno=14929, 2016.07.04.

3) QWYX “Tiup’, hitps://overwatch.blizzard.com/ko-kr/heroes/dva/, 734 Q: 2023.11.07.
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2. 219 (literal translation)
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TT: “d F2 5, Y 5% opAw 48] XA 5& ofok”

rlo
>,

A tle] A= 98} “The Good, The Bad and the Ugly(1966) A @7+ -
o=28) 29 AYE7t H AR F3te] oplEele wgdte A Heel
AR GstellA FRIF2 TF dHstan SHA o 233 =84 Age AYa »]X]
U3 SR e R SR 3K 20 R A

g =Eds sy vt 2 53 w3} Jhd s gt

“'m not good. Not bad’g}= T2 ZAXT7F W] ZAlo] A Sle Q&S Ve
ek e ALY gt whet PEet T 19 A9 thE AlEe] Ytk F
w2 o] RSl &okA] Feth ole AR ste] AYPAQ e s =10 AY
HE AA7Ied oldd AYEES £F5 B =94 dEe dAH v o
& e olEHA F25 doldthe AdA SrlEH

5O 2 “But 1 sure as hell ain’t ugly.” 2= Fo-2 A9 A4 fog s
HRE =it ole AR 43t & J&E0] TF 2 de ARk 2 i 9
EZ widgit). of2jgt AYEES 259 RV ofuet 259 vl AR

T
2
o, N
o

rlr J
iy

K

gho]l MYE A9 =4S AldletA et “d 2 5, Y 55 o ARk
BEL g3} “The Good, The Bad and the Ugly’2] A &S AzeHM % M) AH-5

8) https://overwatch.fandom.com/wiki/Cassidy/Quotes/Overwatch_1

9) SFIEIIE B T2k Fol ARD BASe AdeE, N% Be Pue
g ofoltleltt Al o] AdlY Boe] fAHoR Adus AL vt (EA:
Merriam-Webster)

10) HAAQ02el THEH, QeS| SoleAY 2, Hd e Aot Ae] %4
< el wrEA] Aoy BEA AlgS wEAE e NYEHE S ouldth (147, 2022, p. 53).

30



P AL 22T WAL Ao Agdl] 95 ABe A wol5g i 7}
omA Gmo] Buld] B 2R AT 3 ABe) Aele L B UM % $Az)
v

« BB BAZ] =2 ofok” o] BB B s Tdols 929 ‘sure as

hell’o]gl= 733 w3lo] 7422 Aoz g ait). o] ‘hell’o|ghs dWolx 2% 7}

@ S e SR A D] S o 29 45
C

<AH] 3>

mje]

ST: “I'm going to have to science the heck out of this!”
TT: 348 4142 5598 Aobdolof o

ol SHYA WA 71$8ate2A 2149 33t 245 AHgete] 917] A
dAste e = TAHET vo]9] “I'm going to have to science the heck out of this!”
ghe UAlR 1 Bd AAS Bdstet] ole 93 mpd elA] nia eS| frE S O
Ao} sl frARsieD. Tt e O] 9 thAle] =5 fAlHEA R Hole] A&
Hhdste] 25 o w3k Fdo] AHEEHITH

G} oA FIF kA GEUE Ale] 2 dgeA gEst] e #et
2ol A a4 WS #3t}. I “I'm going to have to science the shit out of this!”2}

sfal o] e 119 29| X EAlol et A At S gt

o] A= SEYZ} sHddAe] AES fsl #Aetd BAlE didse 3 22
gtk ol 19 A8l tigk XA|g Q1A A A]AE AYE =FE ARSSthE
Z29E Jehith d3te dEYZL S0 715g el A-gstu e HHsshe
& B3l Aot 3 FAle SelE BAR

= EYE EAYE Eeta A5 A2s &8s Ade fAlske WY

1
s

rir

iy

tlo

11) https://overwatch.fandom.convwiki/Easter_eggs



#ol . o0 - 7|2 M52

ﬁ
e
;1
X
o
%
=
N
o>
)
oN
o
‘z
O
o2
A?L
=
=
3:
E
l
ftl
N
>
w
K}
&
1o
o

2
T T S M st e S N
A%dl dg 489 QR AE SHol g FAA MAAS A

nt StEUSL vlol= dd A SolA Az A8 A4S Eéote FEEH A
& ugo R o AE HEkE AR JAEEAY FEHE TRl dEY o
At A “science’= SOl HE HISA A Lo APAo|a FalAQl A
H2og2 FAE shidsid e 19 Jd¥ Jigo s gt o= 1HE 7 &
ME ZAglo] 2Rle] 227} A& Fste] AEshs QY] vHe AL &
g3t

ole} H|Z=5HA Hlo]] WALIAE ‘science’ = BHAQ] HALEA O AME-S HolA
AFAola A7t @1 P5& Bk Aeke] AxE At o] L #HeHA Alw
o WHES AA A 2 A8sttke A9E Wxsta slen Zhek Jild =4
o237} 2t el gk A52Q1 thAE ow|ete §Ald Bok= o] AYHE A&
Zohe H 583 932 3t} Ot o714 ‘heck’ S ‘shit S thA|she ¢old Hdo =
et Aojg Fdaty 233 o FE ATk

Hole] ik w34 diA ks Fall M=o A2 “science the heck out
“Bet A TR vt ol
Ae AoR At JFd3t At
AAA AofE =] FeolofelAl o FEA ALt o= d=elddA st
ool vk o2& ATt e YEE BHste AL F ot o] FAolA A o
SR e 1A Aot AiF o R ofste ]t

‘Science’2h= ThA HIEFA Q] HE S 3 ZelololEol ° A olalE + de
AR 22§ ghro] A OR vl Zlo] dlAlolA|nt o] 2 glal dwe] A Aert o
A gold & OIDP*— e A <k drt o] W Able A& onE diY
Sl BHA| 2 g el Bolee FAld 489 2 F 45 fiAlshe 47/}75

clxe] ofei & —% ERilep

rulo
j:
1o,
il

=
4n

T T gt

32



AV 4>

o}

ST: “Witness me.”
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Yi, Yeong-Houn. Sustainability of Translation and Translation Studies and Its Pedagogical
Implications in the Era of Post-translation

Today, the concept of translation continues to create confusion and controversy in the
translation field and academia, and the identity and job stability of translators are greatly
threatened due to the development and spread of machine translation. As an attempt to find
ways to overcome these challenges, this study introduces four translation concepts that have
recently emerged, namely augmented translation, transcreation, slow translation, and
biotranslation, and examines their implications. Based on this, this study explores the
sustainable conditions for translation and Translation Studies in the era of ‘post-translation’

and forecasts how translation education can prepare for them.

» Key Words: Augmented Translation, Sustainability, Transcreation, Translation Education, Translation
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Holmes)®] 19721 &H<23H 5 (Holmes, 1988)0l|4] 71L& Q17to] oJaf F8)w W (¢l
A9, A3FH el FdE HYIAY), At AFE7E 23] FPE HY
(EFHY = 7IAEEHA)F tEo] Y99 48 mjA|(medium) & shHE IHE Y
< Molt}, ¥, 20150 &7 e 2=24] W 7}APdRoutledge Encyclopedia of
Translation Technology; Z¥olA “7|AAMI)S 4 A A g2 Agsle]
o, 7IAM G o)} & 71AIEZ AZPHE(MAHT), AMEE 71AI- G HAMT), HFEE
Z WY(CAT) & 3 o153 Jelg A(Liu & Zhang, 2015, p. 105) 2.2 = 2L
Ark ael& 20130 HEE F HAE =Ade df B2 AREldA MY &5
Aelol HAE2A7} 5412 AA|(Cronin, 2013, p. 2)3 S Wat olyz} o549 Ao &
€ W9 o] AFES A o]FoxrE HFHEZ WY (computer-aided
translation)’ ©| & & AA| 7} FAFAolH Q3o 22|71 $ITHO Hagan, 2013, p. 504)=
2| A o] A7]= e

2.2 M2H d=E

GRS Althe] A#7t He e
ZAgolehd, g el ABA AFE2 71AM e &t mE W gl 3=
q

2
o,
ol
il
o
=X
fu
e
12
)
oL
1o
e
o
S
)
i
[

115-116; Bowker, 2021; Pym & Torres-Simén, 2021) AFs3t 2 71AM o] ¥hdol wel
W Alo] o]t s FAllgte F5E o] EHE vt Stk o] s wEH,
9 M9 Aul2ot Z1AMY SAZMTPE)Y AFE B2 |9(CAT)l & T3
‘A% (bulk market)’ ¥} QTP 7EE] AQjo] o] QA H I HE AR Q1A
‘T EA S (premium market)’ -2 8}E 1 ek add tiF-Ee] dojAn|AHA
(Language Service Provider, LSP)7} B33l ZuljAld4o = Al&sa) Aol A
L4t HBg, A7IN DFste A 7| Kpost-editor)t HE HIAE S W

¢

fe e to
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ATMHA & FEs7| Hke A4l
%, 2020, p. 31)sk a2, FHG
FToE JY= 3 glom, 53] 74
of thell sojAola, AHE o7t 3 =

%, 2021, p. 58). U7 “SHE MAHIAEL 71AHS & AHEE o 7%
S Y] Hohe A a3 WREH ARE-g(e] A %
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2
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>
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1o,
e,
=
oty
=2
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=
o
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>
ol
)
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1
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L
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o,

A
ARgE 2] Al AH(Vieira, O’Sullivan, Zhang & O’Hagan, 2023, p. 893)cl] w2, Uk A}
AEL AR Q7 HIS Ao Fo& sx] @& HEAA )2 7|AHY
AREStaL, ZIAM S S] Aate] Al RIS ghie] ke AR 1AM
F4o] volxglg}t 7|datH, 7|AH ] W oz Qs Hl~Ee} Wsl(speech) Ale]

AAZE A el Aolzke AUE Wesitha v

N

12

o3 delele] 71shiA s @

o = tZvlDonald A. DePalma)2]

W, o5 1R el SAYY gl 2441%F vt} A9] 3007 vlo|E Eie] tf#]
1

2
)
N
=2
—n
jin)
=
il
%0,
Ty
w)
O
=
8,
ul\)
S
[NS)
=
3
[\")
[e o)
N}
2

5) 2L = 9% wEd, 7IAMY A -
SHAT oA7Hleisure)E Y3l 71ANAG 7 E AL
$57t 247] 289 A ES} 3HAE Jhge] $HES 7| EFrtar it
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w58 A|sket Z|AH S A stE HYrke] i 9 FAAC ek Ak
A QA E ®sgtelal Sl o] dAoltt AF AeMgH x| g ddate o
A = HEAA WA A Ktranslator) 2hs B tiAl <dojgkat
(linguisty, ‘91 A F7H(language professional)’, ‘“E]~E W AKtext translator)’, ‘3
E(post-editor) 5] T2 AMEE AL =, ol LEE MV Hojz Mg &4
e o ol 2 WY FA st frde FAH7E ofd™, FA A Aot
Bojge] obd Qo] A4 WA 1 ARAE e TA} S el
A, Z1A S A E(MTPE)IA W7k | 29 &
Tk FAE 7R GRS VAN ARES oA o] & FAsle] QIt FHE] B
th 2-8H wrsolof @it W e JAMY <lklo] ohd 1 AnED HY Iy
o] upx|u} GA A FTAE-S o] el AN EHE AHAR] J3E
o A3

1 o, WPEW ‘?ioiol OME‘r TXﬂ A= 2—‘1?:‘%% Aoty v,

_4_,

e, FoF WY, B3 MY 59 oAl HHo] lojgt o]
(linguistic transfer) ©]’¢2] A& AL zz)9] Apdolt} ulgbA o]
oA e WS FAske v oAl S Ee] WPt ofd thE A5
o FPE o, ol&s 7]EY WA Ktranslator) 9t FEI] Y3l )
(transcreator)’ 2F1L 27| % &CHKatan & Taibi, 2021, p. 26). FAE A& HI 0|0k
e F(transcreation) 2] o] FHQl FHAE | Holth HFU Ak 2
ke AL HA7tRA 7189 F54 A 9olA Hlold 7138 de Alolth 12ut
AdA0R g HE WMAIES 228 Fgrbrh 2 dax] et g,
ol “FArbehe MEE WA et AFdA HEE ALY F= AR, FS 3

o thal DePalma(ZOZO p. 35 Fusly] wpdch

6) 6H e A
2 A 7to] gt Aol 3304 AAF] tHEA A

7) 39 9
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Aol 9 gaEle] PA4 Adue|r} mEaA e wE B e Ay B
Aotk BHG ylEor Holth O Ay, WMrtee dutdog 74 g
FAES] 27| WAGAT ngo] Hu, 4R|o] WArtEo] o A Bt
Z2h WgaA| gdttal ).

FE7h dA A Qe 2020 e] M7ke 2opR R ofg] X|oja A2l 2ol 4l
Aeta & & Stk 7Aool R ARFE ZejAl el Hvle ZIANMY A3
E9] ‘T2 (postediting)’ T HEota, MY AA = 71A HoRE e v, ¥

2Ll

oJze] Tolunk epUE FEAGIM Mk AF W@ Agd AAd
e the 4egelA At itk Ja o=@ A

(pre-editing) & ©EZ ¥, %
Aled|A Blojd Whgo] gl&

N
e
3

Ko,

b Ak v = o] A&E 1, "
7kl BA B A Aol e e Y A olHet 9712 EpIE diet
o] A7}t k= oFAlel & 4 Utk FEle Uit kS A B XA H
= FAE L gle A= A AE Wl 7S st T gefE A EstaA) d,
ol Yl 7He] M WIEL AR 7|AH AL ' 9 gt wE o3 29| Atolof
A Z7) AgkE Aselth ZA B Ul Y dES ARG dig £54 e
A4 g oldstete] &  sletl, A54 Ho| &9
&ola westd 2] WS ARSta, 2o ozbHel W WS uyse ‘*ﬂoﬂ
(&7 blotranslatlon)’TJr X9 (155%, slow translation) ©|™, 2]
o FAeR dgata, o yolrt Q3te] e Axste ‘FY(HERE augmented
translation)’ 2} ‘“}"d(ﬁlﬁi transcreation)’©] ©17]] s|EC}. oA Ztzte] dict WM Al
& TAHCE AR7|2 skt

8) al'd =2t AAlo] thall Katan(2021, p. 224)2 F1dbr] vight)
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3.1 M (biotranslation)

kel st A7} A-Fo] EFd(Jean-Louis Trudel)©] 20021 d FEZ 2.9l
%Le Revenant de Fomalhauuol‘?/l AEAA AR WES AA AARJDT QIZE Ato]o]
EAL £33% 5 9A @ AEL 71877 93 ‘biotraducteur’ B ZEFA0] AlFo]E
A5 AHE-SFATHTrudel, 2002, p. 184). ©]% < So] Zifzold WA 9 WA
A biotraduction} biotraducteur’} et& S0 2 AF AT Tt o] T Tgro] o3

£ goJol A biotranslation X biotranslator) 2 X|3Hd 4 JEH|, F AojoA EF HF

ok

Al bio-7F ‘A S SetR R Aol Z1EA] ¥ VAT 2] Azt AHAE A
k= Q7Y B TGV JhejRivta & 4 itk AR, "9 o 7)RE QIzE
o] AfrEola, xS 7tehs S @ SAs et k=g ol & Tl
ANzo)7} AAE 1 EakE gl 714 9 7] (machine translator) 2 A 2% 7]&0] 54
sto] QIFMAA7ES HIQIZE W FA|9F 8 Favt AZ7] wwo|th wabA o] F
zole FEDT 1AM Y] Aol tig v ‘%} Az AWE 4 gle F A3t

7]
= oefd ¢ ot
o_'ﬂ

o

AFEY] =2 A G Al Mo, A W, B 59 Al @i
=0
=

sk o] golEs ol H717] e, Fele AAEHI AR Az
o & Aljtshs Hlelth. ol ol AL M A(ky el del ZIAR BA

@& e, sehEdo] ZlEA] e A A 2olE, AEU BRI R A6
BE EUA, 2o BARE AAA| g A Hﬂ?f#w | @ 5 2ol 7Y HAE
2A ol oEsA] gfa wAE At 97 AS viEo R o] Foizl 2] AvpE] u)
& Pt Ao s, o vobt AAEHE Frdhe AANERR) S WA
9 Rl Nl HuAstke 71t €35 vekd 5 gloka 2] et

9) g, Ygof E& biotranslation 20000l o] ~Eole] 7158z} ZH] F(Kalevi Kull)¥} 3|
EF(Peeter Torop)e] =20l AHAE 2te] F214 WS 71g)7]e §02 HF AHES
I(Kull & Torop, 2000, p. 34), ©]F AE7] T 8(biosemiotics) okol|A] Al &= 1 Qo) =
3}, Hortus Semioticus2He 7128} Aol Al Zgv] F249] Q18 H(Magnus & Tonnessen, 2010)
ol A bio-translatorZF= ©13]7} A&7 58 AFAE AAHSHE $ol2 AFEE ul ok
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#ol . o0 - 7|2 M52

3.2 M%(slow translation)

nto]E AZW(Michael Cronin)2 WAz AEAE thE AzollA QAFANKiH,
anthropocene) Althe] 2R 7z 2 A3 28l tf-g-dtaat dyx] &84S 73t
= Az 714 WHY(low-tech translation) 7132 A2k B} ATh(Cronin, 2017, p. 102).
2o Ao 2 e5d WUl o] AUE F/IEAE B Eale g
S nHste] 248 wokel ‘&2 FE= % (Slow Food Movement)'10)o] H]ZA g it
Aol Mol o= I 3+S A #(Cronin, 2017, p. 59)3tth o] F A2 A7}
A A A(slow translation)’ o]t 7 d o2 FA|skE]o], A WH7ke] BA] S+

o} Ak F9 F Il Al At
HA, ZFxe] Wyt 2zt YZE(Lawra  Hurot)e, AFFAS] wz=d=s)
(McDonaldization)7} §He]at= utel o], g Jiks B2 07 o] folx]= W 33 <]
Hegt 7Kkl FFsh =) (bad-being) ] @elolgka Bkt o]o] 1= Wdst
o} o] <A)(well-being)’= 13l W 2] 7H&ste} T S5 tike R AA]
ohe & AL WY A A NS B3 AlRbsk T Hurot, 2023, p. 15-22).
g, Jfytle] YAl e JdE2dAE Z8 2| Al ARail Emesto  Colén
Rodriguez)= W 9ol 2- 7P 02 #oJdls BE AIRE AloldA Ay EE2E 715
A st WY AAES AddRHolet Asta, 4F AR &% FololA] FeAeln
ste]Ael Wdel dedS Austn Aete ‘=d ¥ % HAGlow collaborative
activist translation, SCAT)’ 7132 A 2FaF THColon Rodriguez, 2019, p. 152, p. 174). ©|
T 7 B MBS AGEEHHe 2l 71AMGr1Y AR-S wiAlskA] &
=} ol 7 rte] de] AR ARSlAE qEe Bt Fxdthe Ao AR

2 g& Wy Jidss AEAS Zteta B 5 9ok
3.3 =%(augmented translation)

‘Augmented translation’©] & F8-E T4 M9 A|FE ARSI FA8= v= 719

10) SN2 FE(fast foody sk NREE o2, Adel A5A WG Beht 4AzE AY
Feka AR $EL wa,
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Common Sense Advisory(CSA)S] F #2417} ©d= t] Zwjo} &) 24(Arle R. Lommel)
©] 2017 CSAS] A7 SR ARFE Zigoltt. o2l 717 B <
HA7FE dAsAY T2 8] 7P R Rtes Ao] opg), QIZhH 7]
I MY AR &, s &old 55 A= AME  dth
Zolt}, B} 7412 02 ‘augmented translation’ S £3f AP = W
= A8k, 7]7=ﬂ‘ﬂ—1 A A Qo] Ador &-gsin, 7AW
& ool gt MedE 2 Hrh= A olthDePalma, 2020, p. 35). , ‘augmented
translation’©] 2= 8L AFA| 52 E-&3lo] 7 ldolA 3 A ek F43 3
B HES AAATFE ‘augmented reality’ 7IE S HIRIC.Z 3 Zlolt) o] $ele
‘augmented reality’®] ¢H=o] g FAY FAFAAHEEIE) O H]Fo] ‘augmented
translation’2 ‘57 & (M) ol ek Wk, Hol i <SR o7 HY S AHSt
24 .

O @9, SAWRH Mol =09 o]F, WY AN F&E= o] Add
&t vlgo] HASA A AMEA A71E 3 Utk AFE QH2to]d(Sharon O’Brien)ol w
28, SAEEH tig A #HHLE A JAE dEATE AoE o]dEd
Zrete], Wefolghe Qb Dol tigk 71719 AF S T4 AUtk o= 18t
o glAZEEA] o] Azt 717 Atele] A, 1FA]SH(artificial intelligence, Al), 7]
Al og ?l?l 89 dAlgks oAl & FFEHU7] wWZelgte Zlelth vhi, of
otogxel FAWEHS 7t FAle] Q1F¥AF(human-centered artificial intelligence,
HCAI)°| k= *§4% ZIRko 2 sim, wheba Izt A% 3 ke Al 2
(intelligence amplification)2] 247} o]11= W HIE2A] 7S x| gket Hnk ohe}
RA we s AYS B it AAS A& wiA|GoHO Brien, 2023, p. 1). &
At SAEEHS, 71ANG Y] ikl tigh A3ke] 24kl Aol MAdkHt
= 2, A3 717 AbelQ] AT Ao A Q17| BAl} TS SlEate = A54
2l Al=of| s,

ofr of

iy o 1 X

) 12 18 fr

rSL'

3.4 #(transcreation)

27l oA 23004 Wedvle] olo] Wgk %9 o] o] FojR| = F(transcreation)’
G} ol FEete Z7HKtranscreator) ol thafA] oln] AFg vl gick do|ul 7hg
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#ol . o0 - 7|2 M52

(David Katan)]l W2, ‘transcreation’e]2Hs E&-2 2000 Z5-E WA el A
A MAAERe] ApEslE el e ARG A S Faddd Tga] A%}
stk el LEZYE gho| Ty 2 (Gottfried W. Leibniz)$t AjH<L
Coleridge)l] 23] 2&t4 7doz motd o] HHL, 2147] S W AAA AN #
a7l A 1990 el 1wof Bepdo) FehH g ksl oa 1d |

=

= [}
Melele 2o wad dael Adol ohfet AEe yaEe) Fhoz A4Hd A
I

© FI@ElH R 72, BEO] “transcreator’ S e 7HAER) 2 A3 Aolth
o, o5 ] MYt} MdeaES ARl =2 WMo

= | F73k= ut
S AEA 243 Aol B Bt ope}, I Y, B3, A3} 5 Aoz Fe
2l Mo S Fehe oA HAES g dojz A Fxshe e 7ele
Ao R ARS7| % dri(Katan, 2021, p. 221). LY FAHRHE HY o]AFe] Aolth
WA, FAEREDS Mz, oluf FA7KARER)E AAHEZA theket 29 5t
EVUEY 5FHoR JslA Hrh 3 FFoA ] FEREHS AoE HiET}
A7) 24 e P AdRA s Sxyauzl] dig dEgEE Suisel]
23 g4 Aisle] 8AES XA "tk 2o, Forte HdvllA AEH e
Fold 234 S Hu 2]

(co-author) ]2}, 749 H ol A]
Hrh(Katan, 2021, p. 223). it e, AR N
oA MGrte] FAPE FHsE e v st

4, A%7Psd vigtezAe] Welas

3 FrRon 439 G Al
Wele) A%7hsAe] g oldeh odle et ) dek MY AEES vigo
2 @ N9nRe Bl Az Q4T A% 7R Wk el Al Bu

2o Sole) Bere o) AR welwg A g B8 2 ) 1A EAlg)



Aol WEE Roltk, A, Tl Fo FHcvige] Mo DANPEL 2TV
AurE Qo) +94 A7 Nelzge] AP L 8L
2 #2840 4
g e o] Fol

qeonlr oY

- F

12

_]?

= to
> oAt

ek A, M iAo 4 D Ad 2
de BAEI, olde PR 2 U4 A9l N A2 meo] PahA 3 Ark WA,
22 A 2

=

st
Aate] AAY S nste MY AF aFo] FE olFa ok

aHd dlelul 7pek F el Ele]H](Mustapha Taibi)e] 7ol W2, o]4] WY
7 ©4e8] ‘9do] AE7Klanguage professional) 7} olyzt <&3}F ) 2Kintercultural
mediator)’9] S&S 9783l 9tKKatan & Taibi, 2021, p. 105). L HolA YA d~E

€ Adsislel 7150 tdes wEa, dof s, dof Ag 58, FE 5 Ve
ToER A 3o A7 F(RE H ol FESHA ¢on, esde EE £
o 2AA4, 7H9l E5H dhd, HEte] uhe i de] Sl i 21 Les vt
A1, 712Ae W ol dof-23} A4, 2% T, AR, HAE2A A T
g HE?] (%] 223 Zo|thKatan &

Taibi, 2021, p. 108). olol] $-21& A 2 F91 ¥l 7K WG AEE e FA0E
7 BAWEHS e @ o Welnge) We ANGTA Bk B, YelA
5 gk g A, 3 AGCEDIT AG@DE oF F23) ol 288X 9oe B
ohfef, olel tie e Aol whew BARA wH@ Aete] A%7b5E M
% 7FsRe) gl AslH

, o %52 4
5% 33% 2% 28 FAAA A4
[e]
“E“

4.1 39(E3) 0 HAu=I

THOEH) wHo] AR o] FA7] 3 A

27e 9 £
We AN oH HonE SIS AT 4 I AAR A8 Stk
- T

o4 E AR i3 Agolgla $ele Azt 9 2 ’
1AM e A% AL e A Akl Ado] FEER aAw FHH W
o wgkeln itk mEhA 71Ee] WuoMAd g 7IAMS A HiA

d Q7helvle] £ Seer WIS Sadel AT FEE @43 FHol
Ao WA el gk By, ARl ol wel vkl A Wbt F
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T AR (bulk market)ol| A =

L
Fu

AFsH

o
=

(CAT)

2] 2] (MTPE)2]

ko
o

7AW

WA

olet. <
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o] St oF

Hel Falz o srdtt
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=
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e

A E o, AA

bl 2ot =go] 2 Aot
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3

=g Sis

=24 AE
7

o W ¥

=
(Chan & Shuttleworth, 2023, p. 264). T+ 3F

& Zo]

3

k)
=

iz

, Aoy

2 WALE AR AR ZleAzt 1@ AEg 221 A8 5

el

o

o 71A

t

Aol ¢

aleke

Aoz o

ZA7HHERER) ZA

Jo]

£)1 HAu=s

5

2
B

4.2 #4(

HA ] EA(translation proper)2 zlo], & F3}7t 2% H35

[si

A7} Aopd7] 9]

60



EHERHS Al Y 8! HOSto] XIEksdnt O weX wol | 0|82

dlopyt dhth(Katan & Taibi, 2021, p. 26). ©]= £8P} & ol g, Aol7} AztelA A%
= Al o Mol Fasty] wiolth webA] @R ol 71ES U Jhd2
ApHstE] = Aol vl2 #3H4 Apolol] tigk Foke wAlol vk %A gt upe} 2

ol AAHE PARG Wetel FAA AU Bol ARE UAES FESHE A
o] 2oz, 9B B4 9 AL A AN SAd B 9FAS S

skebr] JEiA M7t 28 Zokeh =3 #3) Ate]o] AfolE FAIE Fast gtk o
2 s AE5A A o] 9R)eta Y& S7Hequivalence) 2Tl #H7]e}a,
o2 2 ¥ (transformation)’ ] ™, ojuf WL whrd] Y] &S onjshs Fo]
ofel fRe BAES QAe] 93 FxA i ehs A4S wolEoolut gtk
HhE o] o] F(fliH weS A A 2otk
B34 Aols FAEH MRS 92ES

W, olE A7 Frte] A= Wzt a3 gE el gith viE Yol
(Mar Diaz-Millén)> @7<] ZA(HEH) AE7tes o= o A% AE B3l uie
A3 AA(HRH w5 AT FY S (transcreation competence)’ S F-SkiTH
(Diaz-Millon, 2023). 1 A7 2= 7189 W9 S8l Hafl FA7HARER)ANA 583
o3 AHES U2 2ol FEIAh WA, w3y vkl #AH ALE 7R

Iy

%

A (systemic) Aol B 23 % Beel B A3} B G9 A7E A% AR
EFAT. o], 55 ALE 3 BE 339 Bl UF A, g BaE L0
Aol ol Bt A4, wpIe AR, B3 ALY, FTLHA BHIA WEE LF

I} oflet e 3 SEe
webd Bkl ARAsd
E EE 3AARAY AR A
o2 98 A w§ Hgol AA 3
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5. Whe 2

nHEEfsb7] ol ehA], & ATe] wiZdo]l | ZIANSY] A BEE &EA =uE
Eoliy]|Z skab 2= AL} 7| A ] HA g L‘E A, &3, 0
574 So] MY HABEA|9] WA ARSA Q2o Rl vl mHeii, 1
A TIAMSG A el ehe YA AR FolAl HoEM =1t FEHUT
3 Az AR, f27E ERlek viRe, e HAANR S FHAAL fE] AP
ZIAA7)9] AR FAE gEo] 7Sttt Hek Y uh-7(Lynne Bowker)7l A4 gk
vhol W2W, &Ejo} WY glasEA]d dejre ddAos 2ozl vl dE gla,
FHale] 71A Y Al 8 BAES o)Al 7 & W DA, A7 &
HA FHELS FEAolx A Ao dAo|th(Bowker, 2021, p. 262). AA0],

e
T A fe] wg Aol B T KL ATl w2, I Fo BAg
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494008
oA vHA o R g 9" AstoltiEhE] 3, 2016, p. 246).
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;g;q]/\% al z]cg 0}78/&%0] S,l] 2
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HA Jldel gk dicte g we2m 9l =

g A 2 e @] o] AdES = 5

AR Btk olojx Fulle] A MAnS Ao e Et7ﬂ Lﬂ 7] WA &
xﬂﬂ st A%k deozAe M meel BFE ool MY ATEL vy

=< e
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‘9 (augmented translation)’, ‘% (transcreation)’®] 744 &3} &8 welof| didi=
TE ATES Eof Bokd vt sl At adde $Ele gy Ads
gto} X]é?‘ﬂ%? W, gt Mguwso] s fg 2 7 HAE o] AljbEe
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Lee, Hwa-yeon. The ideology of the media - based on the queer terms of Korean English
newspapers

The purpose of this study is to search and analyze queer-related terms, focusing on media
companies with different ideologies. To this end, this paper selected queer-related terms in
English articles provided by the progressive Hankyoreh Shinmun, Kyunghyang Shinmun, the
conservative Chosun Daily, Dong-A Ilbo, and collected related articles based on headlines
and contents, paying attention to changes according to the ideology of the media. As a
result, the progressive Hankyoreh Shinmun provided various domestic news related to queer,
and the Kyunghyang Shinmun showed news that reflected various domestic and international
news, although the number of articles was not large. On the other hand, the conservative
Chosun Daily showed significantly different results depending on the search terms. The
Dong-A Ilbo showed that queer-related articles covered significantly fewer articles than other

media companies, and the field was not diverse.

» Key Words: queer, media ideclogy, homosexuality, lesbian, gay
»7I19IE FOf, MRAP[HIZE7], dapAlL SYof, M

@ Al egEet Are] F4ol Holgd BAL BRG B4, AAR, A
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2N o5 A& Z7] 73 e olul&Ry]d wet A A-d 714K ol
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2.1 8= Al5|9| R|0{Qt HHst o7

oA FloPe ofA7RA] JZe Tojrt opd gl ofyH o] o] SoytR
g dold = Stk Holdhe fole g =HAF Alo] AFE Baoke Ao| ofd ¢
e ARA o], HALRA Flole FAGY HFEA ARETIE dTHLevy &
Johnson, 2011). &k= AFS]elA] Flol= FHnUFH o] A ke PR whgal=
ALE R B gt Flo] A, Flof BAe eHdllEet I ddde FHd =9, g
Aede fle EAlge HHo R A&Eo MJ% Fo} EA| AAlel gk vt B @
S AAAANME FFAe Aol HIE FATHTFS, 2022).

et AelA] Fof A5 B 191d = ZHE] A(de Lauretis)’} Fojo] &5 &

e o], Fo] o]2e] o]EH ETe} JdE FHse 3ol dute gAE itk
(Baer & Kaindl, 2018). a}A|%F M 8tofx] 1 Ft Fojof] et AFE 539 &l
7]22 3FH|(Keith Harvey)] =8-S EUZ 2549 Flo] HY A& 753 vt
= o] ofrh e EelA Y AX Ed(camp talk)E T4 R ATSIA=H,
Fo] WAL Q-84 (citationality)& B8l 5748 G582 FAE st 22 sl
FAS SN O 8%t 2 A3 wiekzo] ojolgyet W] d-S
glolalet. Fof weia} zke] gt fuidAle FA1E WS BEoled e 9
&0 545 AAS|E THHarvey, 2001).

;} Ul HAStl|A] Fojol] ek A Hgk ThFet], GstellA A Mol A
Fol 12ef ek A (FHAM, 2023), ‘Fo] 3} E2EH WA A 9] FojREL] o]
of b (ﬂﬂro 2018), ‘Fol A HAdA AdelE] A A&7 ¢, 202005 3 2
IR F2 AF7L o]FoA] gk B AT FAF AFEE FdA] FobE
T AEH, o] A= TFe wAATAM F7{9F LGBTR) H|to]7} o] 5o HeiA]

L
pu
L

97 WEaherlE A7aT. F5 vldel} 2011d Helzie] $49) Zeo] 2E
A3 AR HEelq LGBTISl A7 BEE Ak Fgom gudd $AE

2) LGBTIE <A} BNl & ZH]|(lesbian), BAF B/ NAQ1 Alo)(gay), d WA (bisexual),
78K transgender), ‘237 1449 AA7IE BF Zta glojd YIS 71el7] E(intersex)
A9 HE)EAE A F2= Do)t} LGBTQY QE queer i questiongs T3t
https://www.joongang.co.kr/article/23537325#home
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o] € (Eagleton, 1994)] w21, Mlifnﬂh tF ouE UeRlH, o 744
ofdlezrle] o7t slvta sttt a3 Fue o[HZEI|E olFHe] FPH 5
% ARA fdelu Alge] Aol s Abdolehe HolE ulde s AR odE
2718 Bejx ok dgtelA ojFlez]d U@ d7e &3, 973, Ad% o o
F Toks HiRFoR ofileRr]d it AL o] FlA gt 53] AeAf ol ER
1ol Wik MAT = A 4 UGl ) 2013)9 AEAR] ofdlez7] e
A=kl Mg $AX2013)9] i AGY] olHERIIR FEn o] T ‘NEA}
9 ol 2=7]s} dl=2]l Weo] £ Ak fAksttta & 5 v, Axke B3 @

d 71k Sl =]l AR, Harehs ol &Rr]e) Y oA HEsn Jvka F
At o] ApellA FB Adge] A AwH By Yo 2FHRALE, TU9Y
B, Soldr)e] Herl gy, 4 d7x]e] B3 B9 d=ekl B FHA
BE FohE dAsta, oI, G T B A2 @ olHeRr% Z
Ao Hi 93 vhaofia slvja 4 w} b o] Azke A 9iE 9
7 |ejel g0} gl old&R7]s ald =8 Fol, HE Zegls oA A4d
Al AAke aRlefof ghtha F33 o] 03_ B 53 A 7L ofdl&z7]d w
B A2 dEeel A8 FE HolFa gln AT Zaste] Aol HEEAZ}
opd Hofst #E 3t ol &7/t vhe AeA VAN d=eldl B AT
2 1998 F= 5 doa stk
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o] thEAIEC B EALE, Sold Byol AR(FAY A% AR A&
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2 Aota, HA)E ‘queer’, ‘lesbian’, ‘gay’, ‘LGBT’, ‘homosexuality’ = 7413t ZA}o|Th
o] Hx ﬁqoifzq}qxﬂ 20003 98 A2l Al&tete] A7 SAlE A4
ek AFA7E 2017302 717ES A7 o] 20170l ol A ut FojwElEA| 7}
Z 4 G g7, AL, B AFA G D, A7 FAEEIEAE tEl
Al dele A7 H3dva Ba, A8E o] PAES] BErh e Ao Adsis
o 3l 717020179 1€~2023 109)9] AAo7t X3 7|AE AEAPE R vro]
AEgsla, degle $H02 FAH EAsT

&
Mo
X

73}

WA A8 Age] dd AR, AFUEN ue 4] 2AUR, Fojelrs} o)
AR AFAR 2 Aao] 7140 B2 A uAn Folqueary 2 AAo] 9
A, o] AdolE TFE A S T 2.

<38 1> Y 7 (queer)” HMO| ZE J|AF =

A AR Fold B3 7|AFS 2017, 2018 57, 2019, 2020, 20211 7} 47,
202298 57, 2023 10€744] 6719] 71X E1E & 9leh AFRIEL 2017
o] ZA|Z QA & VAR 37 LS ET, 201892 & 7IA} §1laL, 2019,
20208 121, 2021 37174 2023 1710] BRIF QT B4 AR 2AUYR e} Foldr
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o Hlg|A #A 7|ALE 27|17 FEDEY, 2ALEE 2020904 20231
WA 2% 17d‘—/‘l, Sold B 201993 2021, 2023\ 1AR o]’ whofr} A L]
2017 ¥l @& Fo| FAE Ex7] Wi ﬂ?ﬂﬁﬂ AR A o]o] B3 N2 B
E 9S8, £ A AES Fo] A Wt ollgl Ax,
A}ﬂ, T, &3 T e FolollAle] FoE vHDdH E2L Al @A 3 Al B
< BT v theket Al @A AR sl=gile] dyoltt

<E D SIAE LT ZHM0] ‘queer’ AT YT F=Ef

ELd sl =zl

This year‘s first queer culture festival, in Daegu

2017.06.26. | oo’ 0 oo g0 ma2A)

Conservative  Protestantism elevates national anti-queer, anti-NK,
2018.06.25. | anti-Islam campaigns
(% AT} wle], WER, Weled 52 2gdh

National ~Assembly fails to hold debate on comprehensive
2019.05.31. | anti-diiscrimination legislation
(=38 x2A APyl gk W A B

Gay visiting professor at SNU denied ‘family housing’

2020.02.10. (AleQl Aot WEmS B0 ARgsit)h

[Reporter’s notebook] Will there be a day when we live in a world
2021.03.14. | without discrimination?
(IAFRA) SRR APEglE AN & & 9871)

Bringing BL into the light, “Semantic Error” marks big shift in
LGBTQ stories on Korean screens

20220410 (BLE &Ué‘i—l' “Semantlc EITOI'”L‘ E—]_EE_ Oé‘i]-"ﬂ/ﬂ }\q)\/\ ]_ 010}:7]9/] :E_L
Wee ejujsich
First Seoul, now Daegu - why Pride events in Korea are being
2023 06.19. challenged by local governments

A Mg, ole tiT - dxoA o FAo| FAF AR B

= BdE=rh
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ool et 7147} ohd sElUZ ol 29 A Afelx
7 Qe Axe] 714} vgoldlt the <17l 2k
o7} g 71A)e] Foltd.

<32 2> Az ¥ ‘g =4[ (lesbian)” ZA0| ZE J|Ab 5=

FAY AELS 2017, 2020, 2021, 2023 17, 2019 37, 20221 270] BlE L
201837 A 7)A ik Al Ee 201799 2022132 27, 2018, 2020, 2023
74 17, 201993 202192 049 272 Helon, U A4 9FE ddsts 4TS
HAT) FoldrE o] Ao A& 7A} glglen] <8 2>9F o] @ =H|el HA
ol 2AYRA Hol A=A, 20179 471, 2018, 2019 124, 20201 271 2021
571, 20224 37, 2023 17107 ERIFSIT: ARt of= Sl Weelda, =
e Fobs QIR Ao Foll Hoh thae 2GRS g=H|d AAo] A A]

gl e sl=alet
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2017.09.06 Australia’s High Court Hears Challenges to Same-Sex Marriage Vote
T (EF 1SR BREE R dig o|9AA A
2018.11.26 Taiwanese Reject Legalizing Same-Sex Unions in Referendum
T (A, SRR FHEE s AH
2019.02.93. Taiwan Cabinet introduces Historic Bill Legalizing Same-Sex Marriage

(st W7, SHEE st R o)

U.S. Supreme Court Rules Employers Can’t Discriminate Against
2020.06.16. | LGBTQ Workers

(1 e, B8R Yaed wEAES AU 4 gk

Ist Openly Gay Black Woman Delivers White House Briefing

2021.05.27. | goigoz 3 Aol FRleialo] W B2 it
2022.06.21 Japan Court Says Ban on Same-Sex Marriage Constitutional

(€ WY, 48 4E 94 9 2%)

Japan Court’s Ruling on Same-Sex Marriage Disappoints But Seen as

2023.06.09. | ‘Step Forward’

(P& He, 5928 gt 3o oA e g Helth)
Fol A4 A, FAE TE A4olg 2] Hojel Auglel G NS TR

T Aol Aotk 2ALEE 7129 IAlw2: HYH 22 S w28 dolr AE

sk 7A} 99l 200 COVID-199] &to 2 Qlsle] sk A} 1 ootz

<3 3» A= 8 0lgay)” Mol =P J|AL =
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A8 20174 147, 2018 571, 20199 671, 2020 97, 2021 471, 2022 10
7, 2003 6 o& gt 100] Y& 71X AAEAE 201793 202239 4]
Rl &2 AT EH, 20179 FolFAe] tgh 7IAe AR FlelA ol RE
T Fo] FA A tiflelAl A9 292 7 ARl HFAHCE TFEHAT “Love
should not be a crime” - petition seeks acquittal of gay soldier’ (A} &7} ofofo} gk}
- BANA TRl dig FHBAS ok ©Y),“Amest me, too” LGBT posters
spreading to universities around South Korea’(W}= #|E3lel, A4t 4ol thak ti#}
H7} g7t 2tt) 59 W&e] 7ol 2022132 = &4 B 94 A E o
O 2HARE 94 Beo] 2T o|FAd A% 2] myddel A4
Covid-199] = Qlste] & Ul &2 TF Zlo] 27 I%Ith b Y E ]
20201 &l =2Rlolt),

CH 3> ZNYE HMY ‘gay’ HH 20204 sl|=z2fel

2 d=l

Many teachers among Itaewon’s party crowds

2020.05.14. (O]EH% e 73 &d Jd e }\ﬂ/\g‘é-‘é—)

AL B

Celebrity Restaurateur Shuts down last of His Restaurants
2020.09.19. (fHolo] L AYS 9o 2a)

Zold K 17 oUW 279 ZAFE Feld 4 o=, 2017, 2023 7+ 14,
20212 07, 1 vl 2719] 7IAFES E1E & At 2017 oo Uie] Jaaat
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‘0, _l

of BAE oo 018d FA FAGEA 22 Adden g A% @ o] 242
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Multimodality and Translation:
From Multimodal Transcription to Audio Description

Christopher Taylor
(University of Trieste)

Taylor, Christopher. Multimodality and Translation: from multimodal transcription to audio
description

Multimodality and translation are inextricably linked to communication and meaning-making.
Therefore, this study provides an overview of multimodal transcription and audio description
in the field of translation studies. More specifically, it discusses the creation of multimodal
transcription, which proves to be useful in the translation of multimodality, inspiring
subtitling and dubbing strategies. Audio description as a form of semiotic translation of
multimodal texts is also discussed, whereby some non-English language films are used as
case studies. It argues that research in multimodal transcription, audio description, and
translation will continue apace, assisted by ever more sophisticated technological advances,
and the future will provide us with ever more insights into how multimodal texts make

meaning and how that meaning can be conveyed in another language.

» Key Words: multimodality, multimodal transcription, audio description, eye-tracking, subtitling

1. Introduction

If we begin from the notion that a ‘text’ is any piece of discourse that is grammatically

acceptable and makes sense in a context, then a sign on the side of the road bearing the
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single message STOP is a text. It is grammatically acceptable as a simple imperative form of
the verb ‘to stop’ and makes sense in the context of the highway code. The use of the term
‘acceptable’ rather than ‘correct’ ensures that usages such as those found, for example, in the
famous Rolling Stones song ‘I can’t get no satisfaction’ count as text.

But what is a multimodal text? Going back to my previous attempt at a definition, we
might say that a multimodal text is any piece of polymodal discourse that is verbally and
visually grammatically acceptable and makes sense in a context. The concept of visual
grammar or the grammar of visual design, as first studied in depth by Kress and van
Leeuwen in the volume Reading Images(1996), enables us to analyse a multimodal text in a

scientific way. The authors explain how they concentrate on ‘grammar’:

Just as grammars of language describe how words combine in clauses, sentences and texts, so
our visual ‘grammar’ will describe the way in which depicted people, places and things
combine in visual ‘statements’ of greater or lesser complexity and extension.

(Kress & van Leeuwen, 1996, p. 1)

Thus, in a famous, though complex painting such as Picasso’s ‘Guernica’ the
presentation and juxtaposition of recognisably abstract people, places and things can be seen
as a statement of desperate condemnation of the horrors of the Spanish Civil War.

And what is translation? First, in whatever form it takes, it has always had a crucial role
in influencing what people do or think. “In many cases, it is only through a translator that
groups of people can have access to another individual’s or culture’s view of the world, and
whatever it is that they intend to mean through their writings” (Katan, 2002, p. 177).
Initially, the Bible and great works of literature were translated to spread the word. This is
still the case, while over time almost every kind of text has been and is subject to
translation, often into many different languages. More recently, with the increase of academic
interest in translation and the advent of new means of communication, the standard concept
of translation as a transfer of written or spoken text in one language into text in another
language in an attempt to convey original meaning to a new group of readers/listeners has

undergone some modification. Particularly in relation to multimodal texts, the concept of
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standard interlingual translation now has to embrace the idea of intersemiotic transfer where
the various semiotic modes present in such texts require the attention of translators, even at
an intralingual level, as will be explained later. It is this confrontation between multimodality
and translation that forms the focus of this article. Both areas are inextricably linked to

communication and meaning-making and can therefore be studied in unison.

2. Multimodality

Academic interest in multimodality is now firmly established in many research centres
where research is focused on the relatively new discipline of multimodal discourse analysis,
also referred to simply as ‘multimodal analysis’, ‘multimodal semiotics’, or ‘multimodal
studies’. Therefore, it is recognised that communication, particularly in the modem age,

consists of many elements in addition to language.

Multitimodal discourse analysis is an emerging paradigm in discourse studies which extends
the study of language per se to the study of language in combination with other resources,
such as images, scientific symbolism, gesture, action, music and sound.

(O’Halloran, 2011)

The resources referred to above which also include movement, colour, architectural
design and others that are fundamentally different from language, are accessed via various
sensory modalities (visual, auditory, tactile, olfactory, gustatory, kinesthetic) and are to be
found embedded in multimodal texts such as film, television, websites, etc. The integration of
these semiotic resources, as opposed to their study as separate entities, is what provides
overall meaning in a multimodal text. It also provides extra meaning when compared to a
merely language-based text, as language is accompanied simultaneously by other modes.
Indeed, there may even be no language component, as in the case of works of art or
architecture with no written or spoken accompaniment. Where language and other resources

appear together, as in a film, their combination creates the meaning but the process that has
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led to this product has gone through a number of phases. The scriptwriter will have written
the dialogue(s) also indicating movement and gesture and imagining the backdrop to every
scene, not necessarily in a coherent mix of resources. The director will have made
adjustments, perhaps resolving any incoherence. Other participants in the production such as
cameramen, set designers, and make-up artists will have assisted in the process whereby an
essentially written text, the screenplay (itself based on an initial script), will have become a
technologically created multimodal text. The resulting juxtaposition of image, language, voice
intonation, gesture, and so on will convey the meaning conceived by the text’s creators. Or
not. Analysis of the finished product could inform as to how effectively the modes have
blended into successful meaning-making.

The juxtaposition of semiotic elements is not new of course. From the meticulous
drawing of miniatures in medieval texts to the drawings that accompanied Dickens’ novels
appearing punctually to illustrate the unfolding story, to the bubbles in children’s comics
connecting the action drawn in the same frame, multimodality can be seen to be ever
present. Modern video products, however, are a great deal more complex and present
considerable challenges to analysts and translators alike.

Even technically less complex situations such as simultaneous interpreting sessions,
political assemblies, or television talk shows where there is no written script and participants’
interventions cannot be predicted with any accuracy can be analysed multimodally. A
multimodal analysis could show how, for example, in a diplomatic exchange between, say,
China and the US, the interlocutors and interpreters behave, how an astute politician can use
semiotic resources to prove his point, change the direction of the conversation, etc. through
intonation, body posture, gesture and so on, particularly in combination. Camera angle,
lighting effects, close-ups and other artificial means can also be exploited. In this way the

results of multimodal research can be of practical assistance in real practical situations.
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3. Translation

Bringing together multimodality and translation, and the challenges thereby posed to
translators. One might think initially in terms of film and television and the work of
subtitlers and dubbers. These sectors do account for a massive amount of multimodal
translation and will be the principal focus of this article, but multimodal translation is also
the concern of advertisers, web designers, newspaper editors and anyone dealing with
polysemic material. The challenges referred to above are faced by all translators who have
previously considered the task as solely a language-to-language transfer. In the early days of
multimodal translation, researchers in the field handled the transition in various ways. Reiss
(2000) referred to multimodal texts as a ‘hyper-type’ embracing the informative, operative
and expressive functions of language which had previously been categorised separately in
text-based translation studies. As mentioned earlier, the relations between semiotic resources
can be highly complex, particularly between image and text. And there is, however, no
“correct translation”, though there are various levels of appropriate translations related to
specific contexts (Katan 1999, pp. 8-11).

At times, for social, cultural or individual reasons the translation of an image-text
combination can prove difficult or delicate. For example, the British comic ‘Dandy’ features
a character by the name of Desperate Dan, a massively muscled gentle giant with an
enormous appetite. In every episode he is seen to eat a huge ‘cow pie’ and the words COW
PIE appear in a bubble with an arrow pointing to the object. The translation of this simple
epithet, represented in words and pictures, into for example Italian or various other
languages, is problematical, as Barthes (1993, p. 151) pointed out “language signifiers point
to different significations across languages”.

Firstly, the concept of the English pie does not exist in most culinary cultures, and
therefore the picture is not particularly helpful. Secondly while Anglo-Saxon readers find the
character amusing, his obvious greed can clash with cultural mores elsewhere. Thirdly, the
literal translation of ‘cow pie’ would make little sense. Nor would it make much sense in
English except that Desperate Dan was for decades a part of national folklore and everyone

was familiar with his strange snack. There are essentially then at least three translation
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options. Firstly, the translator can leave the term COW PIE in English, thereby ‘foreignising’
the text, and hoping that the reader can appreciate the humour through knowledge of one or
both terms in English and/or the interpretation of the visual. Alternatively, the translator can
localise the term and opt, in Italian for example, for ‘tortone di manzo’ (large beef pie)
where the word ‘tortone’ gives the sense of size, which the visual confirms, though it may
not be immediately familiar as an edible object. All will depend on the type of reader
envisaged. There is, however, a third option which is to provide a semi-literal translation,
which is half foreignization and half localization, namely ‘pie di mucca’ in Italian. In the
context of a children’s comic (much read also by adults) this latter version would probably
be the most effective. Katan (1999), based on Lefevre (1982, 2000), refers to the term
‘refraction’ where the translator ‘refracts’ the foreignness of the source text for the benefit of
the reader/listener, or where the reader/listener refracts the original by filtering the

language/visuals to extract the meaning.

<Figure 1> Desperate Dan and cow pie
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4, The Multimodal Transcription

One way of attempting to rein in all the meaning-making resources in a film text has
been exemplified by exploiting the role of the ‘multimodal transcription’. A particularly
extensive analysis of a multimodal text was carried out by Thibault in his 2000 study of a
television advertisement for an Australian bank. In this study, Thibault identified all the

numerous ‘semiotic modalities’ constituting the text.

Multimodal texts are texts which combine and integrate the meaning-making resources of more
than one semiotic modality - for example, language, gesture, movement, visual images,
sound, and so on - in order to produce a text specific meaning.

(Thibault 2000, p. 311)

As mentioned above, in addition to the semiotic modalities or semiotic modes listed
above, film material can also contain written words, colour, music, perspective, light effects
and so on. Very important in many film products is the use of signs or symbols. For
example, characters dressed in ruffs or bell-bottom trousers provide the information that the
action is set in medieval times or the 1960s. Types of housing, natural environments and
weather can also indicate time and place. For example, at the beginning of the film ‘Far
from Heaven’ (Haynes, 2002), no words are spoken but the images (autumn leaves, large
finned automobiles, the small local railway station, men in trilby hats, women in flouncy
dresses) the music (1950’s romantic tune) and the written words on the screen (the film title
in the font typical of movies of the period) all tell us that the place is small-town America
and the time the 1950’s.

Thibault’s transcription (see below) took the form of a table divided into rows and
columns. The filmic images, presented chronologically in approximately one-second time
frames, take up the second column, the first simply listing the time in seconds. The
subsequent columns contain the analysis. Briefly, the third is headed ‘visual image’ and
details what can be seen in each frame. This is followed in column four by ‘kinesic action’

detailing any movement taking place. The fifth column indicates ‘soundtrack’ tracing all the
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dialogue, sounds and musical accompaniments contained in the film. The final column
‘metafunctional interpretation’ reveals Thibault’s linguistic background as he performs a

systemic-functional analysis of the text.

The above table shows an enlarged example of the visual image feature. The description
of the elements visible in the top shot is presented as a series of initialed headings, each
referring to a different aspect namely CP (camera position), HP (horizontal perspective), VP
(vertical perspective), D (distance) VC (visual collocation), VS (visual salience), CO (coding
orientation), CR (colour), VF (visual focus), followed by the relevant information. For
further elucidation as to the rest of Thibault’s multimodal transcription, readers are referred
to the section mentioned above (Thibault, 2000, pp. 311-385).

The multimodal transcription, later modified by Thibault and a number of other authors
(Taylor, 2003, 2013; Baldry, 2005; Baldry & Thibault 2006; Valero Gisbert, 2022), found a
number of diverse applications including its use in the analysis of film with a view to
translation strategies in the fields of subtitling and dubbing. Initially, Thibault’s transcription

formula was subjected to some modifications in order to render it usefulin deciding
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translation strategies for subtitling, most importantly in terms of not neglecting any important
elements (see Taylor, 2003). Thus, the detailed descriptive approach displayed in the original
was simplified and two of the original columns were united (visual image and kinetic
activity) and the final interpretative column was omitted. Finally, a new column was added,
namely ‘translation’.

At this point, it must be mentioned that until fairly recently studies in multimodality had
not extended to encompass translation. For example, in the Routledge Handbook of
Multimodal Analysis (Jewitt, 2009) the term translationdoes not appear in the index.
However, more recently the concept of intersemiotic translation has emerged recognizing that
the job of the audiovisual translator is that of ‘finding the wording in his/her language that
best expresses the integration of all the semiotic forces present in an original multimodal
text’ (Taylor, 2018).

Thus, returning to the multimodal transcription and recognizing that film and other video
products are complex semiotic systems consisting of verbal and non-verbal components, if the
meaning within a multimodal text is conveyed by semiotic modalities other than language,
then translation can be correspondingly concise. This is particularly important in the case of
film translation where time restraints are common. The shortening of subtitle length, at times
quite substantially, for reasons of time constraints or for ease of understanding has been
demonstrated by many authors (Pavesi & Perego, 2008; Zhang & Liu, 2009; Diaz Cintas &
Remael, 2021). Indeed, one of the distinct characteristics of subtitles is concision —not

everything in the original dialogue can be written in text.

[T]he many deletions, decimations and condensations of the spoken utterances do not result in
unnecessary semantic loss, since the concision processes work mainly on either inter-semiotic
or intra-semiotic redundancies.

(Montone, 2006)

For example, Taylor (2018, p. 46) posits a multimodal transcription of a short scene

from the Italian film ‘La vita ¢ bella’ (Benigni, 1997) where the protagonist Guido is
walking together with his son and uncle in a concentration camp. During the first three or
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four seconds of this scene, the boy asks “Dove va lo zio Elisio?””/Where is Uncle Elisio
going?” and the reply is “Altra squadra. Tutto organizzato, no?/On another team. It’s all
organized, right?” Given the short time available the translation/subtitle of the first question
could be simply “Where is he going?” in that both the boy (and the audience) know who
Uncle Elisio is and the boy is looking at him. In reply a swift “In another team” would be
sufficient as the ‘organisation’ becomes immediately apparent. Guido’s movements and
gestures indicate the precise cues for each title.

Rundle (2018) goes much further in his discussion of the ‘row scene’ from the film
‘Raging Bull’,suggesting that whole scenes could be reduced to a single subtitle. What is
happening in this scene is clear - a domestic row takes place as Jake La Motta, the boxer,
is waiting for his wife Vickie to cook him a steak. She continues to cook while Jake
complains nastily that she is overcooking it. She then, in anger, slaps the meat on his plate
causing Jake to explode and upturn the table he is sitting at. The action is clearly identified
by facial expressions, gestures and raised voices. The only element that needs explaining,
according to Rundle, is what initially led to the row. The actual words spoken mirror the
actions - the violent placing of the steak on the plate, the upturning of the table, etc. The
preceding scenes in the film tell us that the boxer has been away ostensibly to fight. He
insists that, while away, he has not been ‘foolin around” (i.e. having sex). His wife is clearly
not convinced. The detail of the overcooked steak adds little to the relevance of the scene.

Thus perhaps the subtitle could be restricted to the key phrase:

4.1 «So you think I've been foolin around>

The expression ‘foolin round’ can be translated by a similar colloquial equivalent or
reduced to sense. In this way the various semiotic modalities that make up this scene can be
translated economically without neglecting meaning. The basic premise is that subtitles,as one
of the two major methods of translating screen products (film, television, DVDs, etc.),if they
are done well (a huge proviso), add to the pleasure, interest, emotion, or other cognitive
process experienced by the viewer. However, as explained, if they can be curtailed because
meaning is provided by other semiotic modalities, they impinge less on the concentration of

the viewer. In any case, any discussion of the quality of subtitles and their effectiveness
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should be based on how they work. Firstly, as a parallel channel that must be properly
synchronized and have a rhythm, then by what they can achieve through a synthetic
representationof dialogue, and finally what they cannot aim for, which is a complete
reproductionof the dialogue. Subtitles themselves are a semiotic resource acting together with
the other semiotic modes present in a video product. The titles themselves can evoke various
shades of meaning through size, colour, font, shape and position. Essentially, however, the
job of subtitles is to provide an appropriate translation for the viewer taking into account the

words spoken in dialogue and the surrounding semiotic input.

5. Audio Description (AD)

Moving now to another aspect of intersemiotic translation, the practice of audio
description is becoming ever more prevalentin the wake of the increasing awareness of the
need, nay duty, to provide access tocommunities who, for whatever reason, lack the
possibility of participating fully in events, entertainments, and so on. For instance, the
physically disabled need assistance in the form of ramps and lifts in order to ‘access’
buildings such as cinemas, theatres and museums. The deaf require the assistance of a
sign-language ‘speaker’ to ‘access’ acoustic material, such as television or, indeed, subtitles

prepared especially for the deaf and hard-of-hearing.

“one of the major fields of multimodal research in translation studies has been that of
accessibility, particularly the accessibility of multi-medial experiences (e.g. museums,

entertainment products, e.g. films, television and live performing arts)”.
(O’Sullivan, 2013)

Here, however, the focus will be upon audio description, the process whereby visual
material such as films, television programmes and the like can be ‘accessed’ by the blind
and sight-impaired population. Apart from the actual traditional interlingual translation of film

products for these audiences, a different kind of ‘translation’ comes into play, known

95



#ol . o0 - 7|2 M52

generally as intersemiotic translation. This refers to the translation from one medium to
another, spoken language to written language in the case of subtitles, and from image to
language in the case of audio description. In addition, in the case of AD the ‘translation’ is
most often from and into the same language. This ‘intralingual’ translation is aimed at the
blind audience within a language community (e.g., English to English, Korean to Korean).

Audio description has been defined in various ways.

The essential idea that can be found in all these definitions is that it makes audio-visual
products accessible to people with sight loss by translating the visual and aural elements that
these people do not have access to into a verbal commentary provided by a ‘voice talent’ that
helps them understand and enjoy the original product.

(Vercauteren, 2022, p. 78)

As a commercial reality and as an academic subject, AD is a good example of where
and how multimodality meets translation. Indeed, AD is a particular case of intersemiotic
translation as described by Jakobson (1959), though also of intralingual and interlingual
translation. Vercauteren’s reference to people with sight loss is by no means reductionist.
Although they are the primary target audience of audio description, other beneficiaries of AD
are (immigrant) language learners, people watching video products while otherwise employed,
and people with learning difficulties. children, and so on.The ‘translation’ is from the visual
and aural semiotic modalities to the spoken word, as famously expressed by Joel Snyder
(2013) “the visual made verbal”.

As mentioned earlier, most AD is actually provided for viewers in the same language as
the film they are watching, e.g., AD in English for viewers of English language films, AD
in Japanese for viewers of Japanese films, hence intralingual and intersemiotic translation.
However, in the case of foreign language films, the tools of interlingual translation come into
play. Original ADs (e.g., in English) can be translated into any other language, the original
acting as a pivot (as happens with foreign language interpreting). If the foreign language film
is subtitled, a further strategy can be employed, i.e., audiosubtitling, where the subtitles are
translated and read by a second ‘voice talent’. AD represents a break away from both
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isomesic translation where one communication channel is used for both original and
translation, as in interpreting or dubbing, and diamesic translation where two different
channels of communication are involved, specifically from speech to writing in the case of
subtitles, and moves into polysemiotic (or multimodal) translation as it attempts to render in
words a variety of semiotic modalities (e.g., image, sound, colour, and movement).

In dealing with this form of intersemiotic translation, the AD of dynamic texts is faced
with a number of constraints, mostly related to the need to fit in with the film dialogue:
Choice of expression, Timing, Placing. The first questions that need to be addressed are
‘What should be described?’, and equally important, “What should not be described?’. What
is the time available between stretches of dialogue? How can the AD be synchronized with
the visuals? Analysing the end results of ADs, after the above considerations have been
borne in mind, it emerges that audio description is a new and distinct text type,
distinguishable from all other genres. It involves a particular use of language - exclusive
use of the present tense, solely declarative sentences in the third person, clear, vivid and
succinct vocabulary, the use of isolated noun phrases e.g., ‘Evening’, the use of particular
theme choices and theme progressions e.g., non-finite phrases (Sitting on a stool:--.; Eating
his breakfast:--). We do and we are while we speak. But for the blind, characters in films
speak their roles but cannot be seen ‘doing’ or ‘being’. Non-finite phrases provide that input
succinctly.

At times the choice of expression in AD can be particularly effective, even evocative. In
the audio description of the BBC televised version of Charles Dickens’ novel ‘Little Dorrit’,
in one of the opening scenes ‘little’ Amy Dorrit is seen walking across London Bridge

surrounded by people and traffic. The AD of the scene is as follows:

Wearing a smart grey dress and white pinafore, a straw bonnet and light blue cape, Amy
climbs through the door carrying a wicker basket and walks into the busy streets outside.
She passes a horse-drawn carriage and two men in top hats on their way across a bridge.
A tiny figure dwarfed by its enormity.
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The final sentence ‘A tiny figure dwarfed by its enormity’ is particularly effective as it
sums up in seven words Amy Dorrit’s situation as a young girl, whose father is in prison, in

the huge and impersonal metropolis of London.

5.1 AD Translation

When considering how to deal with an audio description for a foreign audience, two
options are available - to translate or not translate. If it is decided to translate, then the
original AD can be used as a template for translations in any number of other languages.
The decision to ‘not translate’ will be dictated by whether the commissioner or the
describer/translator of the film text feels that ‘starting from scratch’ is easier, better or, it
must be said, cheaper. A further consideration is that different nationalities/cultures/languages
may need different adaptations.

The Italian AD of the British film ‘The King’s Speech’ (Il discorso del Re) features all
three options in the one text. The English AD begins as follows:

(1) The UK Film Council awarding funds by the National Lottery.

(2) Caption: in 1925 King George V reigns over a quarter of the world’s people. He
asks his second son, the Duke of York, ~to give the closing speech at the
Empire Exhibition in Wembley, London.

(3) A large grey, oval microphone stands on a desk in an empty wood-pannelled art
deco room.

The Italian version is as follows:

(1) Su fondo nero a centro schermi compare una luce blu che si espande formando
la scritta UK Film Council che diventa di colore bianco.

(2) 1925 Re Giorgio V regna su un quarto della popolazione mondiale. Ha chiesto al
suo secondo figlio, il duca di York, di tenere il discorso di chiusura all’Empire
Exhibition a Wembley, Londra.

(3) In primo piano un tecnologico microfono degli anni *20 & poggiato su un tavolo
nello studio della BBC Broadcasting House.
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In example (1) the describer has ‘started from scratch’ and continues to do so for
most of the film, providing a more detailed description than in the English version. In
example (2), however, the describer has provided a word-for-word translation of the English
maintaining the original names of people and places. In example (3), the describer has
described the scene with different emphases for the Italian audience, not mentioning any
details of the room. The British listener, on the other hand, would easily visualise the
‘wood-pannelled art deco room’ as being the traditional interior of an English institution such
as the BBC at the time. This begs the question as to whether, if the original English text
had been translated, would the translator have attempted to recreate the atmosphere of the
‘wood-pannelled art deco room’ or considered it peripheral for his/her audience.

Indeed, the extent to which cultural values are accessed by viewers through screen
translation is a complex question. What is culturally ‘normal’ in one culture/context/language
is not necessarily normal in another. All translation is affected to a greater or lesser extent
by this phenomenon. Translation specialists point to “lingua-cultural drops in translational
voltage” (Antonini & Chiaro, 2009, p. 97), yet Quaglio (2009) wrote a whole book on the
language of the American comedy series ‘Friends’, showing the inconsistencies, and pointing
to the American-centredness of the show but, in translation, it was extremely popular
everywhere. Thus, the question of how to handle cultural issues would, in the final analysis,
appear to depend on the translator’s knowledge of his/her audience. In the case of ‘Friends’
the television audience was mostly composed of young people who accepted the inevitable
skirting of problematic equivalences, and who in many cases would have been familiar with
American customs, lifestyles, etc. through exposure to a whole range of film and television

products, and able to a certain degree to extrapolate the original sense.

6. Eye-tracking

Finally, mention will be made of the strategy of eye-tracking, a process whereby a
sighted person’s eye movements are captured by a specially designed computer software

indicating where the person focusses his/her attention when watching a film or other visual
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material. The software shows on the screen where the eye ‘fixes’ on a particular element,
and the gaps between the fixations, known as saccades. The gaze fixations indicate the ‘areas
of interest’ (AOIs) where the viewer spends more time. The number of fixations, their length
and the order in which they appear are all of interest to the audio describer.

Figure 2 below shows two women intent on their work. In Figure 3, following an
eye-tracking experiment (Taylor, 2017, p. 157), the red circles indicate the main area of
interest, that is the two women and their work. Figure 4 shows even more clearly where the
greatest focus of attention lies. The ‘hot spots’ in bright red, and then green and yellow in
descending order of importance, indicate that the focus lies not so much on the persons and
the objects but on the movement that is taking place. The women are nodding their heads
and manipulating the objects in their hands. This focus on movement has been confirmed by
other eye-tracking experiments (Di Giovanni, 2014; Perego, 2012) and provides a first
suggestion to describers. For example, in the opening sequence of the film ‘Marie Antionette’
(Coppola, 2006) in which the screen is filled with the most elaborate clothing and hairstyles,
and myriad objects of all shapes and sizes, the gaze of viewers focused pointedly on the

queen’s kicking feet and the progress of servants through a room (Taylor, 2017).

<Figure Z»
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<Figure 3»

<Figure 4»
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7. Conclusion

Translation, in some form or other, has always existed and it could be postulated that
multimodal translation has also a long history. Religious paintings and symbols were
explained or ‘semiotically translated’ to illiterate populations. Egyptian hieroglyphics have
been translated over the centuries, often with extreme difficulty. But the concept of
multimodality and its translation has only relatively recently experienced an upsurge of
interest in academia and in its practical applications. How to capture the meaning of
multimodal texts has been the aim of a great many scholars over the last few decades
(Bateman, 2008; Kress, 2010; Jewitt, 2014; Seizov & Wildfeuer, 2017, Boeris & van
Leeuwen, 2017) and there is widespread consensus as to how to hamess that meaning, This
article has discussed one particular method of exploring multimodal meaning, namely the
creation of the multimodal transcription, which has also proved to be useful in the translation
of multimodality, inspiring subtitling and dubbing strategies. The handling of culture-bound
terms has also been addressed with suggestions as to how to translate such items. There is
no iron-hard ruling on how to translate them but rather the translator needs to consider a
range of strategic guidelines, deciding on the best solution depending on the particular
circumstances, the potential audience, and the ‘world knowledge’ of both translator and
audience.

The article then discussed the concept of audio description as a form of semiotic
translation of multimodal texts even in its intralingual form. In the case of foreign films, if it
is not decided to create a target language AD from scratch, the original AD will need to be
translated. In both cases, the intralingual and the interlingual, the use of eye-tracking
methodology has been shown to be useful in indicating the ‘areas of interest’ that need to be
mentioned and subsequently translated. Research in both areas, multimodality and translation,
will continue apace, assisted by ever more sophisticated technological advances, and the
future will provide us with ever more insights into how multimodal texts make meaning and

how that meaning can be conveyed in another language.
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