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Kim, Euna. A Study on the YouTube subtitle translation of classical Korean
films : focused on the ‘Insect Woman’ directed by Kim Ki-young

The classical Korean films are being saved and restored than ever before for
the appreciation of 100 years of history. The digitally archived films are now
available on YouTube, the global online streaming platform. Then, the
subtitles of these films are retranslated due to the fact that the screening
media was changed and the original subtitles were removed or lost. The aim
of this research is to establish whether any subtitling translation strategy can
be detected in the way culture is retransmitted through the YouTube channel.
Therefore, the study analyzes the subtitling translation strategies of culture
specific terms implemented with factors unique to digital media as well as
those for this particular genre of film focused on the ‘Insect Woman’, one of
the classical Korean films produced in the 1970s and directed by Kim
Ki-young. The development of subtitling norms would help achieve greater
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exposure and popularization of classical Korean films. Therefore, the purpose
of subtitles should not merely be to help the understanding of the plot but
rather to give an exploration through the authentic verbal depiction of foreign
cultures.

»Key Words: classical Korean fims, subtitle, audiovisual translation, YouTube,
digital media
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ol5i3t WY A 7AW EXEUY &
7VsA BA - Anne of Green Gables
ZIAMSY AdE E4S FHLE

W 2

(F=d, M&)

Bae, Yujin. Exploring the Possibility of Using Post-editing in Machine
Translation of Children's Literature: Focusing on the analysis of machine
translation results of Anne of Green Gables

The purpose of this study is to examine the possibility of using NMT in
the translation of children’s literature and to discuss its implications. To this
end, the study compared the human and machine translation results of the
children’s literature work Anne of Green Gables to see if using NMT would
have high translation productivity and accuracy because children’s literature,
especially, had concise sentences and uncomplicated grammatical structure. In
the part composed of some short sentences, machine translation was generally
effective, but the results showed that there were parts that had to be refined
through post-editing in order to further bring out the characteristics of
children's literature. The findings fall short of presenting generalized patterns
due to small data and limited analysis tools. Future research could look into
more works and diversify genres and contribute to establishing more

differentiated post-editing guidelines.
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» Key Words: machine translation, literary translation, children’ s literature, human
translation, post-editing
» 7| £ 7S, 2, olS s 017K, ZAEC|E

1. A

2771 AN (Neural Machine Translation, NMT)9] $%32
ZIAMS ] &-go] Fojvtar o] B3 A I DieiA WP
Aok, Held= 7IRre 2 NMT Aso] waA ddstar s ¥t ohy
g, 7t 3 THolgt ARG FJT deido] 87EH e FolollA
%= NMT &85 Al=sta ek D o]d] & AFelxs NMT Z-8<] 4
7 %= Aol AAXE FIHY JGoA NMT &8 7HsdS AT E

oF

o) Bee FME 59 olsRte 1aw BT B
o
=

(Hunt, 1991: Rudvin & Orlati, 2006: A4, 2005: <tola}
2009: AsS, 2011 vh3], 2012 5). 1Y BRE ujForE BF
E21Q] obFo] Y grEC] dojel Fafol] Uit 2|40 gl AE]elA
T HgETio 2 Azl oujel U &S 3] olalT 4 Y= U3
opsln R ¥AE LY 2L B ou|d EAS AejFoiop & o

= g

1) ATEFI~ (2019. 12. 12). http://www.aitimes.com/news/
articleView.html?idxno=123372. 2021. 06. 30. A1,
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OFS28t BiSt Al 7[$1e EASOICIT B 754 2 HIRT

b BEadies dydo]ldog® &t uAl olywd 2hEQ
Anne of Green Gables®| A7PA93} 71AMY A= v]wsh of

o
FRY WG AN TAEAUY B F5HS 2R |
A, Qziest F2oknn ve AR o3, BAY Svow 7
o]

heA] AT e SANE ZHEE TAEATEE Bl o5
o 542 42 Yld] Tl AR, o o FIAR o}

2.1 BEAE JIHH
BEAE S AN e B ool ATE AuH, o} Bl )7

'

Lo
(N
1o
el

de AL AR dF M= THeA S BAske dAloln
2Edty] A9l T £ VAN S MY N2 ¢
FeEZ A7) (Voigt & Jurafsky,
S 1Q18) = 8] 7IAM S 25l #AIS &
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ST: Marilla looked back once as the buggy bounced

along and saw that aggravating Matthew leaning
over the gate, looking wistfully after them.
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ST: "I guess it doesn’t matter what a person’s
name is as long as he behaves himself,” said
Marilla, feeling herself called upon to inculcate a
good and useful moral.
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ST: What a starved, unloved life she had had a life
of drudgery and poverty and neglect: for Marilla
was shrewd enough to read between the lines of
Anne’s history and divine the truth.
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Lee, Changhee. Multiple Source Texturization of Opera Libretto in
Regietheater and its Translation

The text of an opera (libretto) is in most cases written in Italian, German
or French. Up to the mid-20th century, it was enough for a translator to
follow what the librettist said when translating one into another language. But
around that time, it became necessary for the translator to take into account
the world view of the stage director who took charge of the production of a
specific performance, because the directors wanted to salvage the music by
shaking off the outdated or criticized values like nationalism interwoven in the
drama. The concept of this new approach is wrapped up in the German term
‘Regietheater.” liberated the reader (namely, the director or a spectator of a
performing artwork) from the author's text, thereby allowing freedom of
shifting the time and place of a drama or replace the undesirable philosophy
with a vision intended by the director. This opens the door for as many
interpretations of the philosophy of the librettist as there are directors, giving

birth to a multiple number of source texts based on one original text, the
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libretto. This paper looks into the possibility of multiple translations

corresponding to these source texts.

» Key Words: Libretto, production, Regietheater, non-linguistic factors, multiple
source texts
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MADCHEN

Summ’ und brumm’,
du gutes Radchen,
munter, munter,
dreh’ dich um!

Spinne, spinne
tausend Fidchen,

gutes Ridchen,
summ’ und brumm’!

Mein Schatz ist auf
dem Meere draus’, er
denkt nach Haus
ans fromme Kind: -

mein gutes Rédchen,
braus” und saus’!

Ach! gibst du Wind,
er kim’ geschwind.

Spinnt! Spinnt!

Spinnt!

Fleissig, Madchen!
Brumm’! Summ’!
Gutes Ridchen!

Tralaralala. ..
usw.

AAUE

Beof, Bojet
A Eoleh

£glo] A& Wohje}

Z Zeof, 99 &

ofe}
Bl gk ) Al

ng gl

PRl

A5 oo}
99 Solet

A=

%, A, Hijo} Bole}
A, A Soleh

2} ) Eole W
Wk B

=eie}, E9|

5ot &2

EREERET

68




BXEOIE] (1E 7|0l ofot 22} T2 ChEA sTafe 1 Ho| et o7t | 01¥3

o] esllete] 3eellA AetelAl st widel= olge] Ag2 AL
th. el Ahderoletar s tiFee] ARES WMo (v}
ol o Ahdare] S W2 AAR (rheke] Ak)e]
olgle e A4 vt dn. 5U2 e AdE HF
ol WL zen, wehy of2f Fo| FEo] AHstns
fo] F5-slth. Wk ogjo] Ale X2 wE2dolE, 7}
£ WEE Ao AYoltt, o] Rele FE
o] ARt AR 7} 3
7Fe @ A= FeE ol FaL vy
17]7} fEt
21471l /e A
2 S Feuet

Hog zAolo|ng HEA

)

o

—

fr o /=
o it >
iﬂlg—h‘

rin

=T N (s w R U
o
oY

i ro%
mﬂ
ofN =0'£ =
>,
tlo of.

1)
=~
o
2
1
!

tlo L

s Ay =
X
=0
|o
o 2

o,
52

ril ol

e,
>
ol
S
ai
rlo it
o o,
T
o oL
s
)
b
{r
ﬁ,

o
I
T

T |

= FE 112‘

o o,
r U

o =

D of

[

rlo

ot

rlo

>

>

ol

o,

|

Jpt

X

:oé

1

o, m>'

>
2
o,
d
5o
= T
H 3
1“ flr
- >~
>
o M o
ro, KD
e
o N
Eb’ ]19‘

o,

$4 pgo] thaw, 28t A% 44

& A7 32 3 WE HEst o
g § 2 thAtel M olekE Hole] on] Folx vhg
o AHE BolZ & by AFH A2t F o Sadss Ao

=
A dEeMe 24 A7l BE F Y FEge] Hele How

> 53
N
o
ol = o ek
o oo 12
o o.?‘r o
[e}0)
o
o FiF ﬁ
Nox
E ol ™
l-'El r‘t’ :‘0
- Yo
W e o
£ 2
ﬁ; :
ro,
z rlo
° N
FPE

ofl
_(‘)i"
=

o
e
oM.

OT AEA A& A golE A=
MARY und MADCHEN | m}g]¢} AFE et s
Hilf, Himmel! Aldoll, AEer, AEH | Algell, AEr, AE
Senta! Senta!

69



A - A - 71z A3

ERIK

Senta! Willst du
mich verderben?

(F3F A A
ERIK

Bleib’, Sental!
Bleib” nur einen
Augenblick!

Aus meinen Qualen
reisse mich!

Doch willst du, ach!
so verdirb mich ganz!

SENTA
Was ist...? Was soll...?

ERIK

O Senta, sprich,
was aus mir werden
soll?

Dein Vater kommt:

- eh’ wieder er
verreist,

wird er vollbringen,
was schon oft er
wollte...
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Qui conduit a la
vallée,

Le jour o, suivant
mes pas,

Tu m’enlacais de tes
bras!

Tu gravissais les
montagnes

Pour arriver jusqu'a
moi,

Et je fuyais mes
compagnes

Pour étre seule avec
toi.

Souviens-toi de nos
ivresses!

Souviens-toi de mes
caresses!
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DALILA s s
Laisse-moi prendre | G419 &8 Hm u &2 ol o] B F
ta main Z4g hjEA e A
Et te montrer le
chemin,
Comme dans la A Ao Aoz g | XA AlFor gk
sombre allée st= k=
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L’amour servait
mon projet,

Pour assouvir ma
vengeance

Je t’arrachai ton
secret:

Je 1'avais vendu
d’avance.

Tu croyais a cet
amour -

C’est lui qui riva ta
chaine.

Dalila venge en ce
jour
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Lee, Taeseok; Jeong, Hyein; Ju, Heesu; Kim, Soonyoung. A Study on the
Translation of English Subtitles by Subtitle Type in Korean Entertainment
Programs

With YouTube rapidly emerging as a significant media platform, foreign
viewers can easily access Korean entertainment programs. Despite the growing
importance of translating entertainment show subtitles on YouTube, there are
gaps in research on this subject. This study aimed at categorizing subtitles
used in Korean entertainment shows based on their functional features drawing
upon related studies on subtitles and analyzing the differences in the
translation strategies. Domestic broadcasters are providing translated videos of
entertainment programs through their official YouTube channels. Among the
entertainment broadcasting videos uploaded to the official YouTube channels
of broadcasters such as KBS, SBS, and tvN, videos with English subtitles of
less than 15 minutes were used for analysis. Subtitle types were classified into
three: basic information delivery, producer’s opinion presentation, and
performer’s utterance. Translated subtitles were performing their original
functions in terms of delivering content. However, they still have limitations.

Above all, there were cases where information was omitted due to spatial
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constraints. Also, since it was not possible to fit all subtitles on one screen
shot, it was presented in two shots to speed up the conversion of subtitles in
some cases. These eventually hinder the viewer's understanding of the content,

so more efficient translation strategies need to be developed.

» Key Words: Korean entertainment shows, YouTube subtitles, subtitle translation,
K-entertainment, Korean wave
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nigk Arstoln, O}/‘]O}?ﬂoﬂ/ﬂ TE /\}%5}% d% WE A2 (Impact
Caption)] &7& AR UH- FolE = glE Wo|t}, AMEE
9} =3]E](Sasamoto & Doherty, 2016)94 Ao w2w o5 WE
Ak JYAF 548 ARE B4 02 AYshe theFet g2 Ak
AR}, A7l S 3 AT g, o2 a3E wizATE
BrRomn a2l ARt #e] met 54 add AAAe] S
FASA17171 98l AH-EtHOHagan & Sasamoto, 2016). ©|#3g &
2] Ak A A5 =YElo] A = T 5 oFAlof AF el
A UeRda glem, Az AEe A7) 93 TFEA A
A& Yepr] Al

ol9} #H3] o] AR E(OHagan & Sasamoto, 2016)
o] AT E G A EA; FEAe EAE] Yl dls s A

wol ARASIA WAL ENE ATAY. ol5e AM 4
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B0%E & H=Z Y=

ool wel(F=r=Al 3t uFH gD, 2020, p. 24), T WA F
FE 24 AdE Fal W Aol A o5 W 9% FHE AT
slar 9t} olo wgl KBS, SBS, tvN 5 WAL f-FE 34 Aol
H2EH o UE 9 FH T I8 ALE AFehs 158 oul9] 9
Gy ‘E} hﬂlZAP 7%24 Ag(SBS), 142Y
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KBS SBS tvN

9% M 671 270 370

A 9% FA | AR 27% 162/110

OCEH
aTIT—
At B 9737 AzE

KBS World Testing the staff's common knowledge
KBS TV ’ (2 Days & 1 Night Season 4) | KBS | 09:21
WORLD TV 210131
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Yeongja's scale of making

%S World bibimbap [(Stars Top Recipe at | 05:50
Fun-Straurant/2020.04.06.)
KBS World | Did you watch the whole movie last 06:50
TV night? (2 Days & 1 Night Season 4) '
KBS World | Isn't KBS public tv channel-+-? (2 Days 05:35
TV & 1 Night Season 4/ENG/2020.06.21) '
) William and Bentley are all grown
TK\I?S World up now! (The Return of Superman) | 06:27
| KBS WORLD TV 201122
Are you trying to look pitiful? (Boss
?58 World |5 “the Mirror) | KBS WORLD TV | 08:01
210225
AHA (ENG SUB) (cl'euzZIP/adul]) 719 vs 13:98
o 5t H|5E7] 3 Alm| 22 7IP / Runningman '
SBS (HOT CLIPS) (RUNNINGMAN] What
sNack! happens if JONGKOOKO becomes a | 06:40
Chairman? (ENG SUB)
212y o] ZbEkeE A oA, | 2l
tyN D Ent | 2E3 B3] B33t 2a7] | #724%E | 06:36
% fA=2EY | #Diggle
53k g AR AR (EE) AR RS
TH(1T7) FA2E AFE Ak (1t oo .
tuN tvN D Ent 93) | pHeEE sFzedue | 05:12
#Diggle
(#3lolglo|Ef)=ro] whg AAH z15)
f A= & | BTSY BTS ouAel whdl AolAlAl 13:16
9 FH 22477228 | YOU QUIZ ON '

THE BLOCK EP.99
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Az deke] 282 g}wm
YN AN G BRRAL 7|22 B
A welslz g,

Hm
Y
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9

ml

4.1 7128 Mg MEH
71EA AR AG Auke 2 Yoa Agstus) she RS

Sapl ehiln PR AL BxeH, 0B ol AYAES) ol Z
£ 98L $PI. ol HgoR /|RE Y8 A9 A1E B4
A3}, Aol Aol TEA 5SS BFel. S, 7|u
AR AYY Ase Hrh Be JBE Adolehs BYE 1 ol

oHg g2 e B Y e oot of
oot oot it =

<

2,

A 1)

ST: 3= 7k 22 WHE TOP100 199 228 K-POP9
A GAE 2 3

TT: (First Korean to top the Billboard TOP 100,
writing a new chapter in K-POP history.)
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S O W A3} S B9 W] A oI | OfERY, HHQ, Fol4, A2y
A e T Rl 3 doluislol=o) die Akl
A Aoz 2 Aze] bt Eo] Al ‘@

=3
= 7 eA 7Y A2 Korean boy band(Xe] 1&F) 5<]
o r Woste thil Aelelw dtststo] First Korean (x| g
ZQ)olgta Wt oA g=xolgke FeNde] dol2 st
Heke AHAES ‘the Billboard, 'K-POP' % °|ojAl& &3 A&
e B Ve grE =2 4 é olg|gt 24 Ak
AR FA Al WellA dEe] W&S dEHer Hdela JEE
T AR QA1A B Fol7] flel Apeke] BAlg
U™, 2015, p. 121).

rulo
2
P

(A 2)
ST: @8 &3(dollar shock) = Pl 9 tlg&o] 1971 #x%
o & Wo] F wjEo] T AAA FAE ote 8o
ojt},
TT: (The term “dollar shock” describes the economic
shock)
(caused by measures taken by President Nixon in
1971.)
A 9F HRRIAI R (A A] 2)o A= FelolE &8-g URkst H o]
UeRdt 9] oA] 92 & FFOR o]HA YARE Hixo] Ak o

PAA | [e]

T 37] Ao R QlE] S E AbEste] oud B T REeRE U
Fol AARTE. FAA A A HA A5 Ao gl Wl 4
A Bipo] AtolA o]d dFsle 9l ‘measures(EA])E U
Hisle]o] Hdgtl YR E ‘dollar shock S 9ol W7 BV E%
A ol BAleI e, ko] Aol e SuksE qhel ¥ol ¥
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romA FUF LIS AT =G B AYAL dYo 20
of Aol NE )% thEFelehs AL BB BEe] ArelAE
SASE ek A3 olajel olelgo] g1 uhEe] A ekl A5
it

(Al 3)

ST: F A4 $= H & an)
£ o 22

TT: After tying the sleeves of your hoodie together,

you will have to stick two different words on your
back.

A=
-

il

77t o

rlu
il

ol

3

5

=

o el Bl AR 7] DA} BEHEI ol A
nhe 224 Aeke KTk gols dTolel T2 oo 7121 Aol
W a3l 54 Re o] Ba Al A% St mes
AAAEo] Ao WS ol 44 gk Ao Ml

Al 4)
ST: 7% 7t A2 A A wig 7 3w 74l 95
TT: (The member who chose the room with the least
number of members...)
(will get three times the amount of caramels they

betted.)
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T O W A1t QWY B WSl Uy 1T | Ol FHY, T2, U2y

9] oA TEgk 3 SO R AlFEH F b 2A YERsTt. o
Zﬂ‘iM = 5790 st yehd didelth &
YEolgte P9 AA o tiek Fol 7t 235tE
o] YA FARE A ‘é-?: S 7RI AS A ¢+ o
3}, Fol7h Aol Sto] Ao e TR0 RA FE35o] ¢l
| E3xo] Ao M= The members, theyghs TdO
‘chose (¥ A1), ‘get(F5) olek= A9l tigh Fol& WA el
o] Apte] A BT ek #37 HEe 8 e e T

4.2 HEHE oA HAE
de WSolA 7184 FE A A2 AASdA 2ad A3

Aol u ADS BA o AT A o AN e ERH 3
A AEEAM AS R 039 /15 2gR, e g

=

+ = HEEOH AR o7 AA G Al ol
S w71 flal gAIs deEre 28sle] 99 ouiE v 2geR A
AU ExEsle] A3 ez giAske Meke] F2 ARSEAT

(Al 5)
ST: Zghg okx 7h=uk
TT: (Will he embrace Jongmin, the biggest risk?)

(A By E AR olale] olde s !
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(Al 6)
ST: w7 s UTH
TT: (Your wish has been granted)

PRIAI R § eAlelld Sikol A 22F adire] efve A
tEARE, ol wals Farsl dEo] WEshe onE s AL
Zo] Ak i BAFUTH oA o] Hieks Fasle] o] &
Your wish has been granted(@419] &go] o]FojAFYT}) gk
HggtozH TV Zdstaxt dd Lde] o|Fxthe onE FUs}
A A

=

CAlA] T
ST: F82e @ v @ vl
TT: (She speaks so much truth)

9] Al A= o] WEste ouE EoA] Wgste s A
o 2 F=SRT e ??i% AR o2 FEAT v olgEAY At
e AL guleiA|et 9] WEtelA e o] T ou|Z AMH 1 9t
wl2bA ‘pearls of w1sdomﬂr Zo] Exolo] ZAsle Feptfe] A}
Fdo= WMHsk= Uil ‘She speaks so much truth(Z1e] Soll=
7o) 7153 ga 9ulE o] e o= Wi

i

] B
i
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Uy 9T | OlERY, FaQl, T3, U2

[

(<Al 8)
ST: BAA glel/ I
TT: (He hits without hesitation.)

91 dale BE] Aol AT FAS ST Biiold
o] FEEA] Eeldth Fo] AR 2T Yol S B8
% Bio] Aute o5l ojvjshs g ¢ 6H shtel #goz A3
oh Ee] Ahe YIA Ueht BEE PrIFE 1 W, B
o] ATte WA A TANY AEE AN ek, o] DS
1 110)ehs ol BEolel Yolz MgsA %n Y

AR S ANG Aol BATE S EF SEU W o)
7H 883 ) A3 $540] FLIAW WEE AZE 227}
W3yl At} Ashgol Beb A= ek AR 9 A
o A A4 W glo] HWony ABHER AL B Ay
2 Ueht AE o gt s 4. 184 PR A9 A
3 o2 JERbT Be ol PRE BAY EAH: 9F 3
WA Aoz daf A Helo] Fioz Ao gk

€

,=' Jlm

(Al 9)
ST: A Adxe g~
TT: (William and Bentley are goofing around already.)

A A AR7) ol B
o} Aol ALGE DA
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T olg gk Weks Ffslr] olf7] el T nlE Fo] ‘William
and Bentley(2z]g3} @l K1l 3]

o
2 Ft a9 Hete 93 Jow BN

(Al 107
ST: oWl A x|k AW~ 4910] 9J9loy
TT: (Staffed by the Beggar's Avengers)

9 (Al 10yl Aol #3235 delx] ¥a iz A st 3l
old AlelolN Aue 7IEo R B v £E &3k 842 st
A G2 AT BolAwk A7 A~ 75 AA| s A E]

25k AR A1ZA9 827} EARG 9 0 593 AL A

o5 BEolN A Bl BiF e ARl A4 BeE 1
2 Qg E oklel tehit AnoE BaalE Agste Al
olelE F3 Whel ATE HATh AR B} Awe] A9 BHolz
1] ek hepelet, Sl Automt AFHA B9k
W Aol AZHAAG BE {39 At A EE 5
oz AMEAE ek Ee Lo Aol neldte] A
£} Aol7k YETE Bag Yut By 848 PN 5

ol F3Eo] AAAE oldfE =T
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Uy 9T | OlERY, FaQl, T3, U2

(Al 11)

ST &3} 3 7et

ST A}uk: ok} Zl/ Aol A 7let

TT: The three of you should sleep outside
(Sleep outside.)

A Aol e Al ol E w71 s AA| ) o] FrbARl

= o] o]AFTE F FZolA HA W= A k)

oAt Zko] Aol = ofFH A 7 Ao| 7} FhE QAT Hito] ApEe|
W] 7|18A HHAGE 2kl ofe]H A o gk M-S (Sleep

outside.) Bt Exo| ApEto g g3t Hut ojye}t A7 W} 7‘?

Sl A= AR @shE 2] e FUEAQl 24l o] F A T Aol &

gl AE o] ARt

N

(Al 12)
ST: A4, 7Feata?
TT: Do you think I can fit this in my mouth?

AR glo|= TFe@7t8.77} oJujshe v
U Ak edofQl Joje] A o]F H 3| Do you think I can do
this? 502 A& A] ojglof| ofggo] w2t} meb o]2i3t #3}7

Aol 2 Wl RN BHE VAR E FAH LR Folq Wslel B
o] AR} olF|E = Ao R HelthH(eh|Y, 2018, p. 230).

®
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(ellA] 13)
ST: #A7] 738%/ Y &4 d=n?

TT: “Did you come alone?”

9 A ol WIdl AYE ARl BFels BAsh M
& PP HolFn, BEoloM A48 theHE Bdol RAld Bl

2 f73t0] BEol2 Veah] o}g7] Mo £
Ao $HUT o4 Biol EEol2 WY

Bhe ke ¥y R EE
Belo] F w9E Held Fan 4440l St B Bgow W
ke @A'E AGEHEEN, 2011, p. 201).

(Al 14>
ST: &, ofA|l t} Ex FolQ?
TT: Dld you watch the whole movie last night?

9] Aol 2Hols Fko] 2 a4 Aol 12l W e
g, A e @I a1l Aol elst
& At Yol B A e o2 Pat wEY Tl
ZROA)'E Celste ‘Folehe £40] AGRT W ol
Forol A olo] e} ols) o] 5 TR AEAA S BE
Fajoll 9 you'shaL WA E8 A7 WHIAE oA] o B3
o1 27ek3 o)k AIAR SEe] Aol o4 WS

& ©]= ‘movie'Zka HA|3ITH

o

=51 4244

N

1o

=

N

Rox
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S O e XS QEY B0 Hel O 017 | OElA, BIQ, FBl%, AnY
(Al 15)
ST: 2Fdg] 29, &F 28 4] niils ol

TT: It's when you mix two bottles of makgeolli and soju

9] dAloA = FEolo] F3tAa7) B3EoldA 5 HAE s Fel
vebsth B et A3 = 1R FRE B3 5ol

T 7] el E3EolollM = o9 ghds] dAshe Tolrt EA OW
o} ‘makgeolli’, ‘soju @t 2 WAL= o] =73} AgFo] AMEE T}
el A ae] el 2l sk ofnA|7E BebAQl QAR Aputel] 4
wo] IAE FIHA Algko & Qe FEAQl A TEY T glo] Wl

T o
AHo] gl Jko] AgARe] 5 S ol ofefgo] e AL

o ml oﬁ &2 ﬂll-lI

(A 167
ST: w27 i eE ===
TT: I wanted to be on TV, too

7} ghmololl A AbEE =t oS ot
ot e xH o2 MY}, v~ B WA FUA ol (mass
communication) & %<Fet Ezﬁ_ o= AE, g3k, ZA, Feud we]
o] fiF A E Fol] sl B FEE dgshe 4. e 17
(FHTY EFFTUAR) & 4AA R w2 S 1:/‘r‘jr"jjf 2
Tl A &3] ‘A E B3l ANEAY Bt e
Aok, whEhA] ofefdt WS whdal HiEo] AfteA = :rLXﬂZq °%
© #go] AHEIY

9 Aol E 54 &
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(Al 175
ST: o37]. (o} Ale]...?7==9)
TT: Do you.. (know each other?)

9] dAlell M e A sl EliA] Re s A% dgs gt
3 A& BlEoln] AR Lo} 98- 8.9y Apta) A% oA
gro] Sl ARG QAT o|w) H3Eo] Ahdk
Aol ofe}, ‘7)., (ok= Atol...?
gict. w2bA Do you..ghe Hdo| EAA} ‘?:_@]r Apato g A gkl
%93 ‘know each other 7} A2 oA AAE Aetoz 2o
STt Eg Swo] AellA] 255 YEhlls maaE 97|

Agsa 9l7] el Sagof Al A,

2 of 12 12 f
Ol‘il zFQL'

fu
o

(Al 18)
ST: o} Ughtn oi7)alo} 712
TT: I need to tell them I was on this show.

éﬂ 015 2 HZ ‘W/} ‘this show é o] ZzaWolgl= T
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W odle s 2 9SSl AE 71RA AR AL, AR
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Some Thoughts on
Translation Studies and SFL

Choi, Gyung Hee
(Pyeongtaek University)

Choi, Gyung Hee. Some Thoughts on Translation Studies and SFL

Translation studies and linguistics have often made beneficial contributions to each
other, and each can potentially benefit from developments within the other (e.g.,
Fawcett, 1997; Gregory, 2001). Yet it has been a while since they seem to have drifted
apart. No doubt this has been at least in part because of the diversity of collaborations
translation studies has engaged in to deal with a plethora of translation issues.
However, these interdisciplinary trends should not be at the expense of its existing
"strong link" with linguistics (Munday, 2001, p.182). Linguistics has made continued
progress and thus maintains a great capacity to enrich translation studies, and further,
there are still many translation phenomena that can be explained only by linguistics
(Fawcett, 1997, Forward). The purpose of this paper is to examine a linguistic theory,
Systemic Functional Linguistics (SFL), with a view to highlighting the contribution it
has made to translation studies. First, the paper looks briefly at the progress in
translation studies over the past several decades. It will consider the debates that
occurred between the approach that derives from cultural studies and the approach that
draws on linguistics. Second, it reviews how linguistics has enriched translation studies

since before the inception of translation studies as an independent academic discipline,
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and investigates the ways in which the recent developments in SFL (focussing on

stratification) could further advance translation theories and practice.

»Key Words: translation studies, linguistics, Systemic Functional Linguistics,
(interdisciplinary) collaborations, translation issues

» 719 s, lofsh MAZ|SHoIE, (S| 7)) &, H x|

1. A brief sketch of developments of
translation studies during the last half century

The phenomenon of translation in the sense of ‘interlingual
translation” as “translation proper’ (Jakobson, 1959/2000, pp.
232-239), began to be considered an independent area of
study only in the second half of the 20th century (Hatim &
Munday, 2004, p. 123). Until the 1960s, translation was
treated as a part of the branches of comparative literature or
contrastive  linguistics. Particularly under contrastive
linguistics, translation was wutilised mainly for foreign
language learning purposes (Munday, 2001, p. 7). Around
this time, the need for a systematic approach to translation
research and to develop coherent translation theories began to
arise (Baker, 1998, p. 277).

In 1972, James Holmes marked a new era in the history of

the study of translation and paved the way for an independent
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discipline. In his seminal paper presented at a conference in
Copenhagen The Name and Nature of Translation Studies”
(presented in 1972 but published in 1988), Holmes proposed
the name for the study of translation, provided a map for
what this study should cover, and articulated the rationale
behind both. The name and the map of the discipline are
significant because they provided a solid point of departure for
the newly emerging discipline. From Holmes framework, a
range of approaches have arisen. For example, Gideon Toury
extensively developed ‘descriptive translation studies (DTS)
(Toury 1995), one of the two branches of Holmes pure
translation studies’ (Shuttleworth & Cowie, 1997). Following
Holmes, the study of translation is now widely known as
Translation Studies and his map of branches and
sub-branches of translation have been broadly accepted as the

framework through which to approach translation studies.

In the short time since 1972, the academic discipline of
translation studies has undergone rapid development. In
addition to a surge in the number of universities worldwide
which offer translation and/or interpreting courses (Caminade
& Pym, 1995, pp. 280-285; Kim, 2012, p. 102), the academic
study of the discipline has flourished. During the period
ranging from the 1970s to the 1990s, a wide variety of new

theories and approaches have been developed (e.g.,
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Polysystem theory in relation to literary works; Skopos theory
which privileges the purpose of a translation over the original
text: and post—colonial and gender research). Through this
period, translation studies was characterised as being multi
or ‘inter disciplinary (Snell-Hornby et al., 1994) as it drew
substantially on the theoretical frameworks and methodologies
from various disciplines such as cultural studies, literary
theory, philosophy, communication theory, psychology,
cognitive sciences and so on (Baker, 1998, p. 279;
Snell-Hornby, 2006). The diversified approaches offered
different strengths and frames of reference, enhancing

translation studies as a whole.

2. Towards the further progress of
translation studies

As translation studies flourished as an interdisciplinary
field of study, strong rivalries developed between the different
schools within translation studies: in other words, there were
widening gaps between translation scholars who drew on
different subject areas. The most noticeable gap has been

between the approaches based on cultural studies!) and

1) The cultural approach became very popular and generated
extensive work in different sub-approaches particularly in the 1990s
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linguistics (Munday, 2001, p. 190; Venuti, 1998, p. 8). The
former rejects the theories of the latter, arguing that they are
unsuitable for translation studies. One such theory is
‘equivalence” (Bassnett & Lefevere, 1990; Snell-Hornby, 1988,
p. 22) (Equivalence refers to the relations the original text
has with the translated text. The critique of it will be
discussed in Section 3). In rejecting the theories of the
linguistics—based approach, the cultural studies-based
approach seeks to go beyond language to a higher level of
abstraction, that is, culture (Bassnett & Lefevere, 1990, p.
4). We also see a rejection of the cultural-studies based
approach within the linguistics-based camp. Specifically, some
linguists do not acknowledge the value of broader translation
research, preferring to locate translation studies within
linguistics (Munday, 2001, p. 15).

Continuing the discussion of the conflict between the
cultural studies- and linguistics-derived approaches, scholars
like Bassnett and Lefevere firmly dismiss the knowledge
contributions of the linguistics approach, including its
contributions to translation studies, in order to uphold the
cultural approach (1990, pp. 3-4). The divide between the two

approaches is so deep that Mona Baker expresses the

and after (e.g., Simon, 1996 [(gender and translation], Spivak,
1993/2000 [(post-colonialism and translation), Venuti, 1995, 1998
(foreignising strategy)). During this period, the linguistics-based
translation approach declined (c.f. Munday, 2001, p. 14).
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following concerns about the future of the discipline:

(The threat of fragmentation sometimes looms high
in the kind of literature which deliberately sets
different  theoretical approaches or research
programmes in opposition. This is particularly
evident in the case of approaches informed by the
well-established but by no means flawless models
derived from linguistics (see Baker, 1996). In recent
years, a number of scholars began to talk about "the
cultural turn in translation studies” (Bassnett &
Lefevere, 1990) and to argue that an approach
derived from cultural studies and stressing the role
of ideology must replace the traditional linguistically
derived models. Such discussions often misrepresent
and caricature the paradigms they attack in a way
that is not necessarily in the interest of the
discipline as a whole. [Baker's emphases) (1998,
pp. 279-280)

It should be acknowledged that translation studies has not
tirelessly pursued an interdisciplinary approach simply for one
particular approach to be substituted for another: such a
substitution can only lead to a zero-sum game. Rather, it
should be recognised that both the cultural approach and the
linguistics approach have different strengths that can explain
different aspects of various translation phenomena. The

cultural approach may be more suitable for interpreting
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cultural issues which are prominent, for instance, in literary
texts, while the linguistics approach may have better tools for
analysing linguistic aspects in information-oriented texts. To
take an example of the latter, most translation texts used for
translator training and practice for graduates in countries like
Korea are non-literary, information-oriented texts such as
news texts, current affairs magazines, IT manuals and
business documents where cultural aspects are not dominant.
In these cases, the linguistics-based approach should be
preferred.

In sum, the split in approaches to translation studies,
including the unhealthy competition between different
approaches, should be discouraged. Instead, the discipline of
translation studies should seek collaborations between
different approaches, including the culture-based and
linguistics-oriented approaches, to ensure the continued
robust development of the field. The different approaches
should be seen as being “complementary rather than mutually
exclusive’ (Baker, 1998, p. 280). From this perspective, the
linguistics approach can have an important role to play to

improve translation studies.2)

2) Linguistics in this study refers to the Firthian and neo-Firthian
linguistic tradition (the only exceptions include Nida, 1964: Nida &
Tabor, 1969). The TFirthian approach gets its name from John
Rupert Firth, the linguist who founded and led the London School of
linguistics. For more on the influence of Firthian linguistics on
translation studies, refer to Kenny 2001.
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3. Contribution of linguistics to
translation studies

As mentioned, translation studies is interdisciplinary in
nature, and linguistics is one of the important disciplines that
complements the other approaches to benefit translation
studies in general: just as translation studies has something
to offer the discipline of linguistics (Gregory, 2001),
linguistics has contributed to the development of translation
studies. In the 1950s and 1960s when the
cultural-studies-derived approach has not yet arisen,
theoreticians began to attempt more systematic analyses of
translations in an effort to tackle the centuries-old consuming
debates over literal versus free translation (Munday, 2001, p.
33).

During this period, a systematic linguistics-based
translation approach began to appear (Vinay & Darbelnet,
1958, 1995; Catford, 1965: Nida, 1964; Nida & Tabor,
1969). Of note is Catford’s concept of ‘translation shifts’
(Catford, 1965), which drew on the Firthian and Hallidayan
linguistic model. Catford's use of translation shifts ‘is an
important attempt to apply to translation advances in
linguistics in a systematic fashion” and has established a
foothold for further developments of the idea (Munday, 2001,
p. 61). Although Catford's concept of translation shifts is
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criticised for being limited to ‘minor TT rewordings brought
about by structural incompatibilities between SL and TL'
(Shuttleworth & Cowie, 1997, p. 152), it certainly laid a
stepping stone for others. The concept was broadened by the
Czech writer Anton Popovi¢ as follows: “All that appears as
new with respect to the original, or fails to appear where it
might have been expected, may be interpreted as a shift”
(1970, p. 79). Here Popovi€s shifts include not just linguistic
phenomena, but “replacements arising from textual, literary or
cultural considerations”. Popovi¢s innovations in turn
triggered van Leuven-Zwart's comparative-descriptive model,
which attempts to link micro-level shifts to macro-structural
effects (Munday, 2001: 63-65), and Toury’s obligatory (e.g.,
“linguistically motivated’) and non-obligatory shifts (e.g.,
“motivated by literary or cultural considerations’)
(Shuttleworth & Cowie, 1997, p. 153). Today, the notion of
shifts has become one of the widely known fundamental
concepts in translation studies.

However, in informing translation studies, linguistics has
not just provided terminology and labels. It has been
instrumental in advancing such core issues in translation as
‘equivalence’ and ‘unit of translation for academic debates.
Among these, the concept of equivalence held sway “as a key
issue in translation throughout the 1970s and beyond
(Munday, 2001, p. 49). Equivalence was first defined by
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Jakobson when he was dealing with translatability. He stated
that “translation involves two equivalent messages in two
different codes” (Jakobson, 1959/2000, p. 233). This means
that in order to achieve "two equivalent messages in
translation, ‘two different codes” or two different sign systems
are needed (Jakobson, 1959/2000, p. 223). Since then,
equivalence has become one of the most hotly debated issues
in translation studies. Scholars pursuing the cultural
studies-oriented approach are explicitly critical of the concept,
and argue that it is a ‘troubled notion (Herman, 1995, p.
217) which rests on a shaky basis’ (Snell-Hornby, 1988, p.
16). They also object that proponents of equivalence “cling
rather tenaciously to standards™ as in tertium comparationis,
the invariant common quality of ST and TT (Bassnett &
Lefevere, 1990, p. 3).

The controversy surrounding the term seems to have come
from different understandings of the concept. Fundamentally,
equivalence is the term broadly used by writers to refer to the
nature and the extent of the relationships between ST and TT
or between parts of them (Shuttleworth & Cowie, 1997, p.
49). We can identify three different groups in relation to this
seemingly innocent everyday term: proponents (Catford,
1965: Koller, 1995), opponents (Bassnett & Lefevere, 1988:
Genzler, 1993) and those who occupy the middle ground
(Baker, 1992) (Kenny, 1998, p. 77).
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While the concept of equivalence has been criticised mainly
for being restricted in scope, it has continued to expand.
Catford’s initial discussion of equivalence theory was criticised
for being limited to the language level, but the concept has
progressed to stress reader response (Nida's dynamic
equivalence, Koller's pragmatic equivalence and Neubert's
functional equivalence), and was further expanded to cover
equivalence at the whole text level (House, 1997). The focus
on the text can eliminates the polysemous nature of the
functions of words and structures at the language level, one of
the major problems of equivalence, and help make translation
more ‘tractable and realistic’ by referring to the text's co-text
and context (Kenny, 1998, p. 79). In the same vein, Halliday
argues that equivalence should be located in a higher level of
language, such that when there is conflict between the context
and grammar levels, the context level should prevail
(Halliday, 2001, pp. 16-17).

While the heated debate about the notion of equivalence
has now subsided, the significance of the issue for translation
studies has not diminished for two main reasons. First, the
concept of equivalence has permeated translation to the
extent that ‘most translators are used to it” (Baker, 1992, p.
6). Second, equivalence, in particular in translation training,
is expected to Temain central to the practice of translation’

(Munday, 2001, p. 50). Thus, the concept of equivalence
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should be given a fair assessment, with a focus on its
strengths and limitations, and the application of the concept
should be encouraged wherever it is relevant.

Admittedly, linguistics cannot address all translation
issues (Fawcett, 1997, p. 2), but it has a significant part to
play in translation; that is, while linguistics is only one of the
many disciplines that are engaged in explaining a plethora of
complicated translation phenomena, it is “an important
element of translation studies’ (Fawcett, 1997, p. 145). As a
functional variety of linguistic theory, Systemic Functional
Linguistics (and in particular, recent developments within it)
is able to contribute original insights to translation studies.
With this in mind, the discussion below focuses on how SFL
can help elucidate a rage of linguistics-related phenomena in

translation.

4. SFL as the theoretical framework for this paper

This paper has chosen Systemic Functional Linguistics as
its theoretical framework for the following two reasons.

First, SFL pays a special attention to the functions of
language and the context in which the language is located.
The theory has a well-developed functional grammar that

realises or expresses meaning (or semantics) in a social
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context where people interact with one another. In more
recent years, it has augmented its analysis of grammar with a
range of sub-areas that deal with semantics and the context of
language. These sub-areas include discourse semantics (e.g.,
Martin & Rose, 2008), register (Halliday, 1978, Halliday,
1985, Halliday & Hasan, 1985), genre theory (e.g., Martin,
1997, Martin & Rose, 2005), appraisal theory (e.g., Martin &
White, 2005) and multimodality (Kress & Leeuwen, 2005,
Ravelli, 2006). The sub-areas, namely grammar, semantics
and context, are interlinked with one another as an organic
whole to make sense in an actual text.

Second, related to the first point, the functional nature of
SFL has been proven to be useful by translation theorists with
respect to the benefits it provides for text analysis. The
contributions of SFL to text analysis in translation studies
have long been acknowledged (e.g., Snell-Hornby, 1988, p.
68; Munday, 2001/2008). In particular, “discourse analysis’
became significant in translation studies in the 1990s, and
the kind of discourse analysis that investigates “the way
language communicates meaning and social and power
relations” has been greatly influenced by "Halliday's systemic
functional model” (Munday, 2001, p. 89). For this reason, a
range of translation scholars have, either partly or wholly,
drawn on the SFL model for their research on translation
(Baker, 1992: House, 1997: Munday, 2000: Trosborg, 2002).

123



A - A - 71z A3

This paper shares these scholars’ belief in the importance of
text analysis in translation, and accordingly uses SFL as its

main theoretical framework.

4.1 Background of the SFL theory

SFL is a theory of linguistics that gives prominence to the
practical side of language use. This functional variety of
linguistics traces its origin to the so-called London School
which refers to J. R. Firth and the linguists who follow in his
footsteps, including Michael Halliday. Firth inherited the
tradition of practical descriptivist linguistics which flourished
in England from the 16th century (Sampson, 1980, p. 214).
While endeavouring to ensure that linguistics remained an
independent academic discipline, he was mainly concerned
with describing languages for practical purposes. His focus
was on phonetics (Butler, 1985, p. 2). Firth's view on
language was that it is meaning existing as function within
context (Butler, 1985, p. 3). This set him apart from the
American descriptivist linguists led by Bloomfield who
excludes meaning from the study of linguistics (see Butler
(1985, pp. 2-3] for more on comparisons between the Firthian
and Bloomfieldan theories of linguistics).

In expanding his ideas about language being meaning as
function in context, Firth was influenced by his association

with the Polish-born anthropologist Bronislaw Malinowski.
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Firth borrowed Malinowski's innovative concepts of ‘context of
situation’ and ‘context of culture which the latter created from
his fieldwork conducted from 1914 to 1918 on the Trobriand
Islands located at the eastern tip of New Guinea (Malinowski,
1935, pp. 11-22). While translating the native language of
the islands into English, Malinowski realised that language is
inseparable from “cultural realities” (Malinowski, 1935, p. 21
).3) Following Malinowski, Firth came to see language as
being closely intertwined with context, and this perspective in
turn became an important part of his concept of meaning.
Firth's aim was to develop an abstract linguistic theory that
took account of the context in which languages are used. His
work in this area became an important foundation for SFL
(Butler, 1985, p. 4).

Firth’s linguistic theory drew on part of Saussure's theory
of linguistics although he rejected being regarded as
Saussurean. While he criticised Saussure’s approach as being
“too monolithic’ for having one large supersystem for a

language (Butler, 1985, p. 3),4 he nonetheless followed

3) Malinowski's emphasis on the importance of the knowledge of
both culture and language in his work is aptly expressed in the
following. “Without this cultural foundation linguistics must remain
always a house of cards. Equally true is it that without the
language the knowledge of any aspect of culture is incomplete’
(1935, p. 21).

4) As a substitute for Saussure’s integrated supersystem, Firth, in
his work, established a number of individual systems for different
environments (Butler, 1985, p. 3).
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Saussure in seeing language as being organised around the
two axes, syntagmatic and paradigmatic. The Saussurean
approach to language considers that the syntagmatic axis of
language creates structure and the paradigmatic axis
generates a system. The system axis offers mutually exclusive
options to choose from (e.g., singular vs. plural) within a
structure, and the outputs of a series of such choices form the
structure. The use of the ‘system axis by Firth is the origin of
the word 'systemic in the now famous name, Systemic
Functional Linguistics, which today refers to the Hallidayan
linguistic model in general.

Although Firth laid important foundations for the
development of SFL,5 he attracted severe criticisms for his
idiosyncratic interpretation of meaning and the overall lack of
consistency in his explanations. Problematically, Firth's
all-inclusive view of meaning as function in context extended
to all levels of language, which led to a number of systems, or
polysystems (e.g., grammatical context, lexical context and
phonological context). In particular, his overreliance on the
idea of contextual determination has been majorly criticised

(Butler, 1985, p. 9). Furthermore, the general lack of explicit

5) Firth has also contributed to ‘corpus linguistics in translation
studies’ by emphasising the significance of employing in discourse
analysis ‘real texts using the tools of functionally oriented
linguistics, and relating the features of these texts to their wider
social and cultural contexts” (Kenny, 2001, p. 16).
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and coherent explanations of his theoretical framework might
have led to his work being forgotten if it were not for
Halliday's development of it (Butler, 1985, pp. 12-14; c.f.
Kress, 1976, pp. xv-xvi).

Michael Halliday was trained as a Chinese linguist. It was
in his work on the grammar of Chinese (Halliday, 1956) that
the basic categories of his early theory on grammar began to
be shaped. These categories were further developed in his
seminal paper in 1961 entitled “Categories of the theory of
grammar  (Butler, 1985, p. 15). This paper on the
grammatical theory of English grammar deals with the four
fundamental categories of unit (rank)’, ‘structure’, ‘class’, and
‘system’. The four categories have no priority or precedence
relations among them; nor is there a priority between system
and structure at this stage. It should also be noted that
during this time, Halliday's work is not strongly differentiated
from Firth’s work. As Halliday began to explore the “deeper
aspects of linguistic patterning” in the mid-1960s (Butler,
1985, p. 40), he started to give priority to ‘system over
‘structure’ (e.g., Halliday, 1966). This change entails
important advances in his theory as well as significant
departures from Firth's,®) as detailed below. Although some

basic concepts such as the ‘context of situation and ‘system’

6) Firth's focus was more on structure than on system (Martin,
2013, p. 109).
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have been retained from Firth, Halliday's work is widely
regarded as having established the theory of Systemic
Functional Linguistics (SFL) as we know today.

Giving priority to system over structure involves viewing
language as the potential rather than the expressed. Halliday
sees language as a resource for making meaning - as a
resource through which meaning is encoded - and in this
sense language “could be represented best as a huge network
of options” rather than as numerous sets of structures (bold by
editors) (Martin, 2013, p. 109). This is because language is a
system of signs, and the relations between linguistic signs are
arbitrary in themselves: signifier and signified are ‘purely
relational or differential entities’, which engenders meaning
(Culler, 1976, p. 23). This view of language as being a system
with a set of alternatives is further developed into a view of
language as being a system of networks, which consist of
systems, by using the concept of ‘delicacy (i.e., more systems

at lower levels are added).

4.2 SFL’s main concepts

Among the essential concepts of SFL, five are considered
to be pivotal: ‘instantiation’, ‘system networks, function’
rank scale’, and ‘stratification’. The concept of ‘instantiation’
involves viewing a particular text as being an instance of the

entire system of language. ‘System networks refers to a
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cluster of systems in which language is viewed as a system of
choices - the choices we make when we speak or write
(Thompson, 2004, p. 35). Function covers the structure and
use of language in context, and concerns specifying both
paradigmatic (system) and syntagmatic (structure) relations
(Hjelmslev, 1961, pp. 38-39: Halliday, 1966, p. 109). Rank
scale’ involves analysing the constituents of a sentence by
drawing on the assumption that any meaningful unit at one
rank can be split into smaller units of a different kind at the
rank below (Thompson, 2004, p. 21). Lastly, ‘stratification’
refers to the view that language is a complex semiotic system
with various levels or strata (Halliday & Matthiessen, 2004,
p. 24). Among the five concepts, stratification is discussed in
detail in this paper, because it contains notions known in
translation studies including context and grammar. In SFL,
the context strata and the grammar strata operate in
connection with the other strata within the abstract space of

stratification.

4.2.1 Stratification

SFL has built its concept of stratification based on the
concept of ‘realisation’ and the related concept,
‘metaredunduncy. In a stratified or layered system of
language, realisation is the “only property’, where meanings

(semantics)’ are realised in ‘wordings (grammar) and
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‘wordings are realised in speech sound (phonology) and so on
(Halliday, 1992/2002, p. 352). The two concepts,
stratification and realisation, can be better understood if
another important concept, ‘protolanguage, is explained.

Protolanguage is seen in a young child in the first year of
his/her life (Halliday, 1996/2002, p. 388). The pre-adult
language does not have the grammar that the adult language
or language has, and comprises only two dimensions: two
modes of experience (the consciousness (inner being] of the
young child versus the phenomenon? which exists outside
his/her inner being) and two domains of experience (1st
person and 2nd person [you and I) versus 3" person [he, she,
it, they)) (Halliday, 1992/2002, pp. 353-355). These four
components which constitute a discrete paradigm are referred
to as ‘microfunctions’, and their meanings develop through the
projection of the phenomenon onto the consciousness
(Halliday, 1992/2002, p. 354). Thus, in protolanguage
meaning is developed within a two-dimensional sign system.

The two-dimensional semiotic space can be considered
elastic once the concepts of ‘content plane and ‘expression
plane are adopted (Hjelmslev, 1961, pp. 50-60). In
protolanguage, the content plane (e.g., semantics) is
generated when the two modes of experience, consciousness

and phenomenon, are dissolved and transformed into

7) Tt is also often referred to as ‘material (Halliday, 1992/2002).
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something new. This can be regarded as ‘semogenesis
(meaning-creating)’ or ‘semantics’. The expression plane arises
when elements from the content plane are transformed back
into the phenomenon (an example of the phenomenon is the
child’s vocal organs for making sound, or hands for gesturing).
Halliday believes that it takes both content plane (e.g.,
semantics, grammar) and expression plane (e.g., phonology,
gesture) to create meaning, and thus meaning is twice
articulated through the content and expression planes
(1992/2002, pp. 354-355).

Over time, the elastic semiotic space experiences
fundamental changes. In ontogenetic time (children's early
language development) and phylogenetic time (the
development of human language itself), the two-dimensional
space is deconstructed and reconstructed (or ‘deconstrued and
Teconstrued in Halliday's terms) as something else in the
form of a potential for meaning. The reconstrual is the
“explosion into grammar (Halliday, 1992/2002, p. 355). In
other words, the explosion takes place into an infinite
meaning potential, that is, into an n-dimensional system
where the phenomenon and the consciousness concerned are
re-formed into a “simultaneity’, such that all acts of meaning
signal both the phenomenon and the consciousness as sets of
options. This is referred to as ‘metafunction” (Halliday,
1992/2002, p. 356). In the course of this explosion, the
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two-dimensional sign system becomes a stratified system with
grammar (‘meanings [(semantics), ‘wordings [(grammar) and
‘expressions  [phonology, gesture, graphology)) added. In this
way, the ‘microfunction’ of protolanguage develops into the
‘metafunction” of adult language.

Another vital concept related to stratification in SFL is
‘metaredundancy. Metaredundancy was developed by Jay
Lemke who based the concept on the principle of redundancy’
(1995). In the two-dimensional semiotic system of a
protolanguage, redundancy refers to the relations between
content (e.g., semantics) and expressions (e.g., sound and
gestures). In Halliday's explanation, content elements p, q, r
are realised by expressions a, b, ¢, respectively (by notation,
p. @. r\a, b, ¢), thus content p is realised by expression a
and conversely, expression a realises content p. Within this
approach, if content p is given, what expression a would be
like is able to be predicted, and vice versa. The causative
‘realising” and ‘being realised’ relations between content p
and expression a are termed ‘redounding’ (Halliday,
1992/2002, p. 356).

The application of the concept of redounding becomes
complicated in a more complex system. In a three dimensional
tri-stratified system consisting of semantics, grammar and
phonology, redundancy alone cannot fully explain the

complexity. In such a system, the organising principle is not
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the principle of causation but of metaredundancy (Halliday,
1992/2002, pp. 356-358). In other words, it is not that
meanings p, q, r are realised by wordings 1, m, n, which are in
turn realised by expressions a, b, ¢, and the other way round.
But that meanings p, q, r are realised/redound with how 1, m,
n is realised by a, b, c¢. That is, p, q, r redounds with the
redundancy of 1, m, n with a, b, ¢ (by notation, p, g, r\(I, m,
n\a, b, ¢))(refer to Figure 1 below).

[ —
\_ AR

imn ’
<

S&22

Figure 1 Metaredundancy (Halliday, 1992/2002, p. 358)

Based on the concept of metaredundancy, the basic
stratification model of SFL has four strata: context,
semantics, grammar, and graphology/phonology8)/gestures. In

the stratification model, context is added to the linguistic

8) The expression stratum is divided into phonology and further to
phonetics (Halliday & Matthiessen, 2004, p. 25), but this study
does not consider the expression stratum because its focus is on
grammar and above.
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strata (or levels) because SFL develops its theory on the
premise that language functions within a social context. In its
relation to language, the context levels function in the manner
of "connotative semiotics’: they are ‘connotative’ because it
uses another semiotic system, in this case language, as its
expression plane (Hjelmslev, 1961; Martin, 1997, pp. 56),
and it is ’semiotics’ because it is, later, stratified into
‘register’ and ‘genre’ (Halliday, 1978; Martin, 1992).9) In
this model, the content plane is divided into two levels:
semantics and grammar. In the content plane, grammar is
referred to as lexico-grammar because it is not just grammar
but also vocabulary that plays a role within wordings
(Halliday, 1994, p. xiv). The expression level is situated at
the lowest level of the hierarchical model and is concerned

with graphology, phonology and gestures.

4.2.1.1 Context

Based on Malinowski’s ’context of situation” as borrowed
by Firth, the concept of context is further developed in SFL.
Halliday includes both ‘context of situation” and ‘context of

culture” in his theory of context, though he gives particular

9) The interpretation of the stratified context (Martin, 1999, pp.
28-40) is based on Hjelmslev's connotative semiotic systems and
denotative semiotic systems, which is the expression plane of
connotative semiotic systems (Hjelmslev, 1961:; Martin, 1997).
Martin views the context levels as connotative semiotic systems, and
regards language as denotative semiotic systems.
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attention to the context of situation (which corresponds with
"register’). Halliday's view that language is social semiotics in
a socio—cultural context (1978, p. 2) has inspired a wide range
of research associated with ‘context’ (e.g., Martin & Rose,
2005: Rose & Martin, 2012). Among the respective
researchers, Martin, one of Halliday's former students,
created the context of genre as a separate level from register

in the context level.

4.2.1.2 Register and Genre

Language has, in a broad sense, different functions
depending on the context in which it is used. The functional
difference in different contexts can be explained with the term
"functional variation” or “register” (Halliday, 1985, p. 44).
Register has three functional variations: 'field of discourse’,
"tenor of discourse” and ‘mode of discourse’. Field of discourse
(or 'field”), concerns what is happening, tenor of discourse (or
"tenor’) is about who is participating, and mode of discourse
(or ‘mode”) is the role language plays. The details are shown

below.

1. The FIELD OF DISCOURSE refers to what is
happening, to the nature of the social action that is
taking place: what is it that the participants are
engaged in, in which the language figures as some
essential components?
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2. The TENOR OF DISCOURSE refers to who is
taking part, to the nature of the participants, their
statuses and roles: what kind of role relationship(s)
obtain among the participants, including permanent
and temporary relationships of one kind or another,
both the types of speech role that they are taking
on in the dialogue and the whole cluster of socially
significant relationships in which they are involved?
3. The MODE OF DISCOURSE refers to what part
the language is playing, what it is that the
participants are expecting the language to do for
them in that situation: the symbolic organisation of
the text, the status that it has, and its function in
the context, including the channel (is it spoken or
written or some combination of the two?) and also
the rhetorical mode, what is being achieved by the
text in terms of such categories as persuasive,
expository, didactic and the Iike. (Halliday &
Hasan, 1985, p. 12)(my emphasis)

The concept of register is useful for text analysis in the
sense that it explains the immediate context or situation of a
specific usage of language in a text.10) Register helps
interpret the features in a given text, and infer the text from
the situation (and the situation from the text) (Halliday &
Hasan, 1985, pp. 35-36). The three variables, field, tenor and

mode, operate “collectively as determinants of the text

10) Register is considered to be "types of language’, which realises
types of context. (http://www.interstrataltension.org/?p=536)
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through their specification of the register” (Swales, 1990, p.
40). In the process of specifying the register, the variables can
be seen as being interconnected with the other linguistic
levels through the three meanings in the stratum of semantics
(field - ideational meaning [experiential and logicall: tenor -
interpersonal meaning: and mode - textual meaning) (see
Semantics and lexico-grammar below for more details of the
three meanings). Through recognising this interconnection we
are provided with a useful account of the association that
exists between the context level and the linguistic levels.
Altogether, register and its three variables offer a framework
and the criteria for analysing a specific text in a specific
context.

However, register theory seems to lack a component that
relates to the overall function of a text in context, and instead
locates the purpose of a text under the mode of discourse (the
italicised part in the mode of discourse above). It could be
argued that the placement of the purpose of a text under one
functional variable does not work very effectively because
purpose ought to encompass the entirety of a text, not one
component of meaning or lexico-grammar (Martin, 1992, p.
501). In addition, while the account of register theory is
thoroughly developed in relation to the context of situation,
little is explained in terms of the context of culture, the other

component of context borrowed from Malinowski. From this
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perspective, register theory needs to be adjusted in terms of
how it frames the general purpose of a text and utilises the
context of culture (whether or not the context of culture is
really necessary).

To solve this problem, Martin and his colleagues developed
the concept of genre (see Christie & Martin, 1997; Martin &
Rose, 2008).11) They created the model of genre in the process
of reconciling, in particular, Halliday's register model (1978)
and Gregory’'s model (1967). While Halliday’s model has the
three variables of register (field, mode and tenor), Gregory's
model has four variables,12) one of which is ‘functional tenor’,
which refers to the overall purpose of a text. Mindful of the
fact that Gregory’s functional tenor did not integrate well
with Halliday's three register variables, and also aware of the
positive prospect that Gregory’s functional tenor could be well
suited to accounting for the overall meaning structure in a
text, Martin and Rothery (1980) included functional tenor in

the context levels and labelled it ‘genre’. This process is

11) The concept of genre was initially developed to assist literary
teaching for primary school students and was expanded into adult
ESL and tertiary programs (Martin, 1999, p. 26). Later, the concept
of genre was also used to analyse the institutional context (Christie
& Martin, 1997; Korner et al., 2007; Feez et al., 2008) and other
contexts including casual conversation (Eggins & Slade, 1997) and
service encounters (Ventola, 1987).

12) The other components of Gregory’'s model are field, mode and
the personal tenor.
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clarified in the following:

It seemed to us that functional tenor, because of its
concern with global text organisation, was the
appropriate contextual variable to associate with
text structure (which we referred to as schematic
structure [(...)). Later we renamed the underlying
functional tenor variable genre, to avoid confusion
with personal tenor [...] and to consolidate the
association with text structure. (...J (Olur
presentation used the term genre to refer to staged
purposeful social processes, modelled at a deeper
level of abstraction than the field, mode and tenor
variables (Martin, 1999, p. 28).

In their model, genre is placed in the context level beyond
register, meaning that it is realised as patterns of the register
variables of field, mode and tenor. Thus we can say that genre
is situated at a higher level of abstraction than register, and
may be interpreted as corresponding to the context of culture.
In the model, register functions “as the expression form of
genre” just as language functions as the expression form of the
register variables (Martin, 1992, p. 495).13)

As noted in the quotation above, genre refers to “staged

13) Martin’s use of register is different from Halliday's use of
register in that while Halliday uses it to refer to language which
expresses the context of situation, Martin extends the concept to
refer to “a semiotic system in its own right” which constitutes field,
tenor and mode (Martin, 1992, pp. 501-502).
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purposeful social processes’. This is because it takes more
than one phase of meaning for it to unfold (Martin, 2009, p.
13). As it unfolds, genre is characterised by a step-by-step
organisation, which is referred to as “schematic structure’.
One example is a post office transaction, whose schematic
structure is “Sales Initiation ~ Sales Request ~ Sales
Compliance ~ Price ~ Sales Request ~ Sales Clarification ~
Purchase ©~ Price ©~ Payment = Change ~ Purchase Close”
(Ventola, 1987, pp. 239-240). In a longer text, the term
‘macro-genre’ is applied which combines elemental genres
such as ‘report” and “explanation” (Martin, 1997, p. 16). The
types of genre structures are further developed by Martin
based on Halliday's types of structures (1979/2002). They
include: “particulate (i.e., in the form of small segments; this
structure is further divided into ‘orbital’ and ’serial’)’,
"prosodic("supra-segmental”, this structure spreads across a
text)” and ‘periodic (“this structure organises a text into a
rhythm of peaks and troughs”)” (Martin, 1997, p. 17). The
four types of structure, orbital, serial, prosodic and periodic

are shown in Figure 2 below.
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Types of structure Mode of meaning w
particulate ideational meaning

— orbital @) — experimental
[mono-nuclear]

— serial m — logical
[multi-nuclear]

prosodic — interpersonal meaning
periodic - textual meaning

. )

Figure 2 Types of structure (Martin, 1997, p. 17)

Martin’s model of genre is useful for text analysis in
general and particularly for translation studies for the
following three reasons. First, genre complements register by
integrating meanings generated by field, tenor and mode,
enabling a fuller analysis of context in a given text (1992, p.
495). Second, the concepts of schematic structure,
macro-genre, and types of structure can be employed as useful
devices to clarify the “structure of meaning” of a text (Candy,
1989, p. 108). The structure of meaning can provide the
overall frame of meaning of a text which can empower
translators to predict the next stages in a text. Third,
Martin’s model of genre encompasses the institutional context
of a text (e.g., the media [(White, 1997; Feez et al., 2008],
administration [Tedema, 1997] or the science industry (Korner

et al., 2007])), which is relevant for translation studies, and
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has the potential to include a range of specific content areas
which can be useful in the context of different professional
fields (e.g., news reports, political speech writing, business

writing and medical writing).

4.2.1.3 Semantics and lexico-grammar

As already indicated, within the context levels, the
relation between genre and register is complementary, with
genre operating as the combined meaning of the three register
variables. Within the linguistic levels we find semantics and
lexico-grammar. Semantics refers to “the entire system of
meanings of a language”’, which is encoded in lexico-grammar.
In SFL, the system of meanings is viewed from the perspective
of functions, and it is considered to have three specific
"meta-functions’. These include the ideational, the
interpersonal and the textual. The ideational metafunction is
further divided into two modes: the experiential and the
logical (thus, we often speak of the ’‘four modes” of
metafunction).

The experiential metafunction construes human experience
such that it is concerned with who does what, as well as how,
when and where it is done. Logical meaning refers to the
relations between different human experiences that are
expressed through clause combination or clause complexing.

The interpersonal metafunction is concerned with interactions

142



Some Thoughts on Translation Studies and SFL | £|&3|

between the reader and writer (or speaker and hearer). It
involves such interpersonal phenomena as negotiations,
feelings,  attitudes, Thonorifics and politeness. The
interpersonal metafunction is encoded by, for example, ‘mood
types’ (declarative, interrogative, imperative, etc.). The
textual metafunction organises the two metafunctions
(ideational and interpersonal) into a coherent whole to make
sense in a text. It gives the angle (‘Theme’) and

newsworthiness of a clause.

4.2.2 Implications of the SFL stratification model for
translation

The stratification model is wuseful for the analysis of
translation texts because of the interrelations that exist
between different strata. Translation texts cover a wide range
of text types or genres (e.g., story, report, exposition, etc.)
and subject areas (e.g., everyday life, economics, medical,
etc.). This broad coverage demands a theory which can take
into account the complex interworkings of various aspects of
language and context. In SFL, the concept of stratification
explains how the stratified levels are interconnected through
the concept of metaredundancy and how each level interacts
with the adjacent levels (e.g., the register variables of field,
tenor and mode are realised in the linguistics levels: the

semantic variables of ideational, the interpersonal and the
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textual are realised in their respective systems in
lexico-grammar) (refer to Choi, 2013a, b and ¢ for examples of

inter-stratal interrelations analyses).

5. Conclusion

Translation studies has made rapid progress in
collaboration with other disciplines. In this process, there has
been intense rivalry in translation scholarship, in particular,
between the linguistics-based approach and the cultural
studies-oriented approach. On the one hand, this rivalry may
reflect a healthy development of a discipline striving to
establish itself as a truly interdisciplinary field. On the other
hand, excessive competition might hinder the continued
development of this relatively new discipline. Perhaps the
ideal position would acknowledge the merits of the two
different approaches. Such a position would lay the
groundwork for cooperation rather than division; in other
words, it would bring the two approaches together under the
one umbrella of translation studies.

Of the different approaches that have enriched translation
studies, linguistics has long been a significant contributor. In
particular, Systemic Functional Linguistics has made

continued contributions with fundamental concepts such as
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‘rank’, 'system’, ‘function’ and ’stratification’. This paper
highlighted the potential that the concept of “stratification’
has, with a view of further advancing translation studies,
particularly translator training. The multi-stratified model
offers tools to analyse translation texts in various levels.
Thus, analysis can be done not just in the grammar level but
also in the context level, as well as through an interaction

between the two.
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